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"COCOON" 

FADE IN 

INT. KID'S ROOM - MODERN SUBURBAN DUPLEX - DAY 1 

It's a bright and colorful child's space designed with simple, 
clean, softened high-tech lines. There are masses of toys 
everywhere, thousands of baseball cards, piles of comic books, 
a small mountain of games and educational programs next to a 
mini-computer system. A durable-looking TEN-YEAR-OLD BOY is 
at the window. He is setting up a telescope, fresh out of 
the box. He reads the instruction booklet as he points the 
telescope outside, beyond his small backyard, over palm trees, 
up toward the FULL MOON SHINING AGAINST AN AFTERNOON SKY. 

Now the Boy looks through his telescope. 

HIS P.O.V. 2 

as he FINDS the moon. 
the light blue sky as 

Its mysterious whiteness 
he FOCUSES, CLOSES IN. 

shines against 

THE BOY 2-A 

turns from his telescope, picks up it's instruction booklet, 
looks at diagrammed pictures of constellations . 

A SERIES OF SHOTS 3 

A. P.O.V. SHOT 
Soaring, spectacular, we TRAVEL IN space. The CAMERA 
MOVES FROM the P.O.V. of something moving very fast 
with a LOUD, LOUD ROAR, PAST sharply glittering stars, 
brilliant constellations shining out against the deep 
blue expanses of outer space. 

B. P.O.V. SHOT 
Faster and faster we GO, as the moon rises up INTO 
THE SCENE in the distance. 

C. P.O.V. SHOT 
Now the moon moves in fast, becomes closer and closer. 

D. P.O.V. SHOT 
We ZIP OVER the moon's surface now, WHIZ OVER crevices, 
dark stones, barren rock formations, huge craters. 

E. P.O.V. SHOT 
Now we PASS the moon, MOVE INTO a thicker starfield, 
TURN DOWNWARD fast. 

Cont . 
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3 Cont, 

F. THE EARTH 
moves INTO VIEW, tiny at first, growing in size faster 
and faster as we APPROACH its atmosphere, as the stars 
dim. 

G. P.O. V. SHOT 
Faster and faster we APPROACH the Earth. 

H. P.O.V. SHOT 
INTO thick clouds, lit with sunset. 

I. P.O.V. SHOT 
Then SKIMMING FAST OVER rapidly thinning cloud formations. 

J. P.O.V. SHOT 
Now we STOP SUDDENLY, HEAD STRAIGHT DOWN TOWARD the Earth, 
THROUGH the fog of more thick clouds. 

K. A CALM SECTOR OF THE OPEN SEAS 
The Atlantic Ocean. 

L. A DOLPHIN 

CUT TO: 

pops his head out of the water, looks up at the sky. 

M. ONE BY ONE, FOUR MORE DOLPHINS 
pop their heads up, stare up at the sky. Suddenly, 
bright lights shine from above, reflect off the 
Dolphins. 

N. OUR LEAD DOLPHIN 
dives underwater again. The other Dolphins follow. 
From underwater the Dolphins observe as a circular 
shape can barely be made out above the surface of 
the ocean. Now the light from above grows brighter 
and brighter, becomes a blinding glare that suddenly 
WHITES OUT THE SCREEN. 

EXT. MAIN STREET - SUNSET BEACH - DAY 
CRASH! 

OUT 3-A-
4 

CUT TO: 

4-A 

A vintage 1949 Packard rear-ends a Buick. Just a minor 
accident, nobody hurt. Driving is BEN LUCKETT, 
BERNIE LEFKOWITZ rides shotgun. MARY LUCKETT, Ben's wife, 
shares the backseat with many groceries. 

MARY 
You all right!? 

Cont, 

X 
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S 2~J 
indicatinr3 

2ecni.e) 
~e distracted me! 

( '::o 8e:::1iel 
Se~r.ie, dammi-::, you dist::3ct2d ~e: 

3ERN"IE 
Hey, it's your ::es9onsibility to 
not be distcac~ed. You're the 
driver, !'m just a ?assenger! 

MARY' 
Look at these eggs ... 

Sen is getting ~ut of the car. 

BEN 
(still mad 
a:: Bernie; 

Ya:r:mering abou<:: t:'1e hu:-:,idity, ',;'.1;.7._e 
a T.an's trying to ,ay attenti0:1 
to the road ... l 

X 

Ben is now being confronted by 7HE OR~VER of the Bui~k, a young 
professional man, fairly irate. aecnie ca~ sti~l be heard in the 
car, muttering about how his hernoc::tcids 1ave nothing t? do ~:.t~ 
Ben's accident. 

OT:-IER DR:VER 
I was stor;iped! 

BE~ 
I k::ow, :;: know, That's ',111~,. '::hey 
c~l__i ;~ an accident. 

'.)T~ER :;R:::VSR 
... Shouldn't be dc1?1ng ;~ you 
can't see in front of yot.:~ .. 

Sen =hecks t½e da~age, as aoes the Ot~er Jri~~r. 

D~ring =~e above 3 c~~wd has foc~~a and~~ SEE the react:ccs ~~ 
~he age~ passersby. 

~v-T i _, .• 

,,., 1 :; co ,-
' • ',a ,. -
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4-C Cent. 

JOC':'OR 
(.,;.t door) 

: 'cn scrry, .:oe. 

,Joe a~a Al~a ~a:~ sad:y ~ast ~he nurse's desk ~n ttei: ~ay out of 
~his ~e~ica~ compl9x. ?hough elder:y, Al~a is shapely, dresses 
tJ show her !or~. 

1~7. BCILDI~G - ~ILE~ LOBY - ~AY 4-D 

Joe and Alma are wal~ing down the stai=case that leads to the 
street. 

JOE 
You tell ~ary. She tells Ben, 
Artie, Bernie, Bess and forget 
it. I become a living funerai 
procession. I don 1 t want to 
preside over my own wake, A:~a. 

AL~A 
3.ut I need to talk about 

JOE 
I'll talk to you. about it all 
you want . 

~lma and Joe e~brace. 

Don't wcrry aboJt that. 

JOE 
I need you. Leukemia I r::ould' ?e 
done without, but I need you. 

T~rough the g:ass door, Joe sees 3en's accident. 

JOE'S P.O.V. - S~REET 4-8 

T~ece is a crowd gathered around 3en's car, 
~as arri~ed ~nd it loo~s like a mess. 

A POL!CEMAN 

_!i.NO'!'P.ER At;GLE 

(t:J Policemar:) 
~ren't they su99osed to ser:d yo~ 
a noti!ication or something Nhen 
it expires?! Sa~ebody o~ yoJr end 
screwed u;, • 

X 
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?OLICEMAN 
(k:iows Ben ·<nows 
this) 

5 

4-? Cont.X 

It's ~9 :o you to keep track of 
yo~r driver's :icense. 

3E~ 
Sor gotta do everythi:ig for 
them?! 

O"rHSR DRIVER 
Oh boy, he doesn't even ha~e a 
licenset 

BEN 
I have a license! 

Joe 9okes his head i:ito the backseat where ~ary is cleaning 
up the eggs. 

JOE 
?vecybody all right in here? 

MARY 
Hi Joe. Yes, we'r:-e o:.Cay. 

BER~IE 
(indicati:ig 
his neck) 

A little pain. 
lawsuit. 

JOE 
Ben's fault? 

The.re may be a 

BERNIS'S (V.O.C.) 
:vasn't :nine. 

:-ta!:'.{ nods. Joe crosses toward the group of men. 

JOE 
~eed a hand ~ith this rasca:, 
Officer? 

The Policeman and the Ot~er Dci?et speak sirnu:taneously. 

POL ICE;'!P..~; 
(·,1riting cut 
ticket) 

~ co,1:(:! t::i:.:e you :.:1 

but this is your first ~ime, 
so I'~ :icketi:ig you 
~:id: don't want ~o see y~u 
~ehind tte ~hee~ until 
yo~ go do~n and get your 
ii~ense renewed. C~derstand? 

OTHER D~:i:VZR 
What! ~his man's a 
menace! ~ake hi~ ~f~ 
t:le road! 

Cont. 
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BEN 
Thank you, Officer . 

OTHER DRIVER 
(to Ben) 

You'll be hearing from my 
insurance company! 

6 

4-F Cont.lX 

OUT 5-
14 

INT. PACKARD - DAY 15 

Ben, Mary, Joe, Alma and Bernie are in the car. They're rolling 
down Main Street now. The sedan is overflowing with old p8ople 
and their grocery bags. Mary is driving. Ben is sulking. Joe 
and Alma are holding hands, Their secret sadness draws them 
together. 

MARY 
(gently to Ben) 

Why did you let it expire? 

BEN 
Please give all your attention 
to the road. We don't want 
another accident • 

BERNIE 
I didn't cause the first one! 

EXT, SUNSET BEACH RETIREMENT COMMUNITY - DAY 16 

The Packard rolls through the gates of the Sunset Beach 
Retirement Community and Home. It is a beach front facility 
on spacious, haphazardly lush grounds comprising clusters 
of small efficiency apartments~ plus a rambling multi-storied 
main building for convalescents and helpless residents needing 
twenty-four hour care. 

As the Packard rolls toward the efficiency apartments, we SEE 
that it is a pleasant enough facility and that, like it's 
inhabitants, the place reached its peak in the forties and 
fifties. The buildings, though reasonably well-kept, are 
faded and weatherbeaten, but still maintain a great amount 
of charm amidst the almost out-of-control landscaping. As 
the Packard approaches the apartments, ROSE (Bernie's wife) 
is waiting for it. She's holding a conversation with the 
folks in the car while they're still several yards away. 
Her talk has nothing to do with anything, just part of an 
eternal long-running monologue about her childhood and her 
past . 

Cont. 
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ROSE 
Eello .•• The day I gcadua~ed hiJh school 

i~ ~as weathe? just like t~is. 
;us~ li~e t~~s. 7he litt:es: 
b:eeze. I wore ~his dress that 
go: all creased under ~he gown. 
I ~as so unha?py •.. 

The Packard STOPS in front of the efficie:-icy aparc~ents, right 
next to Rose, still talking. 

BERNIE 
Give it a rest, Rose. 

The Pac~ard 1 s ~NGINE is still rattling as Joe un:ocks the tr~nk. 
When the trunk lid pops open, the ENGIN2 finally quits, emitting 
a dee9 GASPING BELCH of EXHAUST, 

As the old people laboriously determine whose grocery bags are 
w~ose, exa~ining the contents of each like de:ectives, Bernie's 
wife, Rose, jo~ns them at the ~runk of the cat wi:h a grocecy 
cart. She has silver-blue beauty parlor-style hair, thic~ 
gl3sses, a heaci~g aide, slow gestures, and ref!exes. 

Mary peers 
?itamins. 

into a 3tocery bag, 
Nithout a word, she 

sees Gerito::., 
hands the bag 

sx-Lax, 
to Al:na 

':11:.. ki:1ds 
anci Joe. 

Peering into another bag, she sees a crossword puzz!a nagazine, 
?orbes Magazine, orange juice, choco:..ate c'.1i;;, cookies, she puts 
this bag into her own cart. 

of 

Ben stares into a grocery bag, briefly lifts cut a box of animal 
crackers, the Na~icnal Enquirer, packs of colorful foam and 
9~astic ha~r curlers. Ben is cut of his funk. 

3EN 
I t:hink this is yours, :?ose. 

Ee slips ~he grocecy bag into ?ose's cart with Bernie's symbo:ic 
assistance. 

BEN 
(to <'I.LM.l\) 

'fo'J got my heating pad? 

\jQ. 

AL.":A 
(:naking fast 
qet3.way) 

?.OS E 
(e:<te!lC.ir.9 her 
hand to 3er. l 

we 1 ve met . 
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:1ARY 
(e~unciating l0~dly 
for her) 

That I s Ben, Rose. 

BEN 
(shaking hands with Rose) 

Pleased to rr.eet you. 

7-A 

16 Co:1t.X 

Cont . 
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~ary Ei.nds Joe's he3~ing 9ad and give i:: :c him. 
a::'tc::r .U:n3. 

~CE 
He's :~e o:1e wi~h t~e expir~<l 
driver's lice~se. 

BERNIE 
(to Mary soE~:y) 

She r=Qem~ers N~o : n~. S~e 
remembers who she is. So we're 
doi:1g okay. 

,!\NGLE ON JOE rlND ALMA 

ge~ting their groceries from the car 

JOE 
Are you a:: righ:, A~ma? 

Alma ur.spokenly lets Joe k □ ow she's not all right. 
ROSE 

(o.s.) 
Bernie, the apartment we 
-:noved to the third year we 
were rr.arried, how many 
windows were :here? i count 
four, but I remer:iber :naki. □g 
curtains for five . 

IN':'. MAI'.:-! B'JILDING - R:SST H0~1E - DAY 

8 
:6 Coct.::, 

:-le takes o E~ 

X 

Ben, with his sidekick, ART SELWYN strides into the spacious, 
jright but o:d-fashioned lobby and indoor recreation area of the 
rest horr.e .. :\r: is ta1.1, agile !:er h:.s years, dressed in "snazzy" 
sports clothes. A bachelor with the sharp eyes of a rasca:, Ben 
and Art are both on their ~ay ~or a swim. 

Ben a:1d Ar:: obsel:"ve the lobby carefc:lly. They have a9~oi:1teC 
themselves the honorary ombudsmen of t~e home. ~hey mcve like 
teen-aqers ccm9ared to ':t:e peo9le we SEE here. _;n anci.e:1t '.voman 
wat=hes a corrid soap opera with her face two inches frcm the 
twenty-s:.x :.:1c~ color screen. An old ~an struq3les ~o ma~e a pay 
phone cal::., barely ab:e to dia::. the operat:n, S:-IOG'!'ING "HELi:.O" 
hel9lessly i:1to the p~o~e. In the corner, an agile ~0rm~r 
.shc)wgir::., BE:SS .'I\CCA.K':'EY, leads t1:iree ladies in a "dancing 
sing-a-lc~g'' doi~g :he HOKEY POKSY. Bess perfo:~s qr3ce£uily, 
en:husiastically, bu: her ''chor~s g~rls'' are not too good, to say 
':he least. 

BESS 
(shouting to 
Ben and ).?:':) 

Get aver here, fell3s. 
scx0 :2a: me~ here. 

ART 
(',n:1'.-:~:H; ::.s aess} 

I~ ~e see a~y, we'll send the~ O?~r. 
C;:int. 
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Ben and Art keep walking . 

3D! 
You ever gonna do anything about 
that c.:ne, Ar::? 

_::..~T 
.!1.lready ~1ave. 

BEN 
You put it to her? 

ART 
You're disgusting. 

BEN 
You haven't. 

9 

:7 :ant. 

During the above, Ben and Art have moved down the hallway lined 
with s□all two-bed units. As they pass these residential 
quarters, Ben and Art wave hello to extremely o:d 9eople of all 
shapes, sizes. These reside~ts appear !rai:, hel9less, 
child:i~e, not quite vegetab:es but du::, :ist!ess; ~ost ~us~ 
stare in~o space, though few do ~ALK S02~LY, tr~~ge slowly with 
the he:p of a wal~er, read Brai::e, loo~ at o:a ~agazi~es, or 
stare out ~he wi~dow at the :eaves on the trees . 

BEN 
(softly muttering) 

I can't believe Bernie and Rose 
are moving here. 

ART 
What are they going to do? Rose 
almost sets the apa~trnent on fire 
every time she tries to make 
herself 3 cup of coffee. 

3SN 
T don't see why Ber~ie doesn't just 

A~T 
( :nter:r-..ipts) 

9ernie can't take care of her. He 
hasn't got t~e strength. 

BSN 
( sha;d ng head) 

The day r have to move i~ he=e, 
shoot me, pilt me ~ct cf ~y misery . 

X 
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ART 
Me, I'd rather live like a Goddamncd 
carrot than not live at all. 

BEN 
Move in here, you won't know the 
difference. 

10 

17 Cont.l 

Ben and Art stop at one doorway. An ancient black man, 
POPS, staring at televised New York Stock Exchange quotations 
flashing from a small color set on his nightstand. In the 
next bed, an ancient white man, SMILEY, sits completely still. 
Smiley appears comatose. Ben tosses Pops a box of Ding Dongs. 

POPS 
(obviously thrilled 
with the whole box) 

Ben, I said one. 

BEN 
Walk on the wild side. 

POPS 
You boys still trespassing over 
there? 

Art and Ben both nod (yes) emphatically. Pops waves his 
hand disapprovingly, shakes his head. 

POPS 
(opening box) 

Hey! They're not melted at all! 

BEN 
(winks) 

Kept 'em in a bag with the ice cream. 

Art and Ben move on. 

A MAN'S GROANING SOUNDS 

EMANATE HARSHLY from a nearby residential unit. Ben 
and Art peer in, as DOCTORS, NURSES hauling special 
medical equipment hurry to help this seriously ailing 
resident. 

Cont . 

18 
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13 Cont. 

Be~ and Art wait uncomfortably. They ap9e3r t~ ~ave witnessed 

Two uniformed attendants, Dexter and ?ine, stride past, st~p as 
the GROA~I~G DEA~H sou~~s CEASE. JOH~NY DEX~ER is an obese, 
sloppy, irresponsible-loo~lng orderly. LOU PINE is a thin male 
nurse, famous !or having the worst bedside manner in the ~estern 
Eemis;,he:re. 

:JEXTER 
(playing invisi:Ole 
guitar, singi~g Queen 
song like a performe:::::) 

Da-Dum-Du~-Dum-Dum. And another 
one bites the dcst ... 

Jisgusted, Ben grabs Art by the arm. 

EX~. GROUNJS - RETIREMENT COMMUNITY - DAY 

Joe joins up with Ben and Art. 
sandals, witj towels over their 
tte grounds. 

Dressed in swim 
arms, the thi::ee 

CIJ':' :!.9-
24 

25 

trunks, and 
men .,.a:k ac:oss 

They pass Bernie, who's heading in t~e opposite direction, not 
j:ressed for a swim. 

ART 
(having been ~1.;rned dowr. 
many times by 
Ser:-iie bcforei 

Hey Bern, You're ~issing sonetj~ng. 

BERN:;:: 
I know the c:1ance of a li:"et::.:ne 
to be put i~ la~l. 

Bernie keeps ~alkilng and Ben, Joe, and Art cont::.nue across 
the grounds: 

AR':' 
¼as he any different as a ~id? 

JOE 
:-Jo ,;uts 
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25 Con<: . 

• X 

They conti~ue ac~oss the gco~nds, then inc::i the b~shes along 
edge of the -grounds Qf t:1ei:: ::etirerr:ent -.:::irr.rci.:nity. Art ';loves 
ahead, leavi~g 3en and Joe togecher. 

Cont . 
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• 
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BEN 
(st1.:.dies Joe; 
now softly) 

What's the ward? 

JOE 
What's the word on ·,.;hat? 

BEN 
{sarcast.ic) 

On that hangnail you went t:) t:'le 
doctor for. 

JOE 
{lying gracefully} 

It's a breeze. Everything's fine. 

OEN 
(facing him 
squarely) 

I'm not senile yet, pal. 
Co~•t play games with 
me. 

12 

25 Cont • 

Joe smiles at Ben but his eyes say it all. 
fear • 

They' re full o:E 

JOE 
Doctors don't know everything. 

BEN 
There's a school of though which 
holds that doctors don't know 
anything 

JOE 
Let's hope so. 

X 

During the above, the three men march through these thick bushes, 
trees, slowly and carefully. Fina:ly, they reach a rusted old 
~eta: fence and loosely chai~ed gate. 

Together, the thcee of them pry open the gate enough so thac :bey 
can slip through. It isn't easy, bu~ chey manage eventually ~o 
get in. 

SXT. GROUNDS - OLD ES~ATE - DAY 26 

Tramping through mo:a dense foliage, Ben, Ac~, and ~oe glance 
caut~ously around :je ere9ty grounds as they ~eve across the lawn, 
toward the old-fashioned 9001 house . 
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I~T. POOL HCJSE - DAY 28 

sen, Joa 3nd ~rtie a:a inside now, 3en thrcws en the :ights. 
We can SSE now that ~his is a fo::::ty or fifty yea:::: o:d, elegan~:y 
tiled swimxiJg ~ool, there are deco-sty:e ~~rals of seashells, 
~erma~ds, alligators, 9alrn trees on all the walls. ~he men ma~e 
thernse:.~es at ~o~e. Joe starts doing :aps. 9en and Art climb 
into the shallow end, light big ciga::::s, :..ay back, re:.ax, 
luxuri.3t..e~ 

3XT, PA7IO AREA - NErlR EFFIC!SNCY APAR~MEN~S - DAY 29 X 

Mary, Bess 1 Alma and Bernie's senile wife, Rose, are sitting at a 
patio table, playing ~ah-Jong. Bess is the dance instructor. 
She's wearing ''!ifties'' sunglasses, pedal pushers,. aess looks 
New Wave, but. doesn't knew it. A phone-in RADIO TALK SHOW 
PSYCHOLOGIS':' giving advice to a LOST-LORN CAL:.ER BLASTS from a 
portable radio on the table. 

FEMALE CALLER 
(over radio) 

Forty-four in forty-five days. 

PSYCHOLOGIST 
(over radio) 

Are you bragging, dear, or 
complaining? 

The Ladies laugh. 

FEMALE CALLER 
(over radio) 

I'd rather jus~ have held hands 
for a minute with a man who really 
loved me. 

MARY 
(dealing cards) 

She should hcla her tonque, 
That's what she should ho:d. 

BESS 
( '::o radio) 

I'm with ya, lioney! :sJe 
single gi:ls have to stick 
together! 

BESS 
You're lucky, Macy. 
got Ben. Everybody 
Oe so lucky. 

Y:Ju've 
stou:.d 

Con,: • 
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MARY 
: ~now. tell myse:f 
lucky. A:1d I than.I< God 
every day. 

ROSE 
What a:Oout yo:.ir husband, 
3ess? He's not good enough Eor 
you. 

ALMA 
Paulie's been dead for six years, 
Rose •. 

ROSE 
No one tells me naythi:1g naymore. 
Why doesn't anybody tell ~e? 
When is the funeral? 

ALMA 
(gently) 

Think, Rose. You 1 -:e not using 
your mind .. 

MARY 
She's trying • 

Bess SHUSHES them, turns the RADIO U?. 

FEMALE CALLER 
(over radio) 

They never call back. If one of 
them would call back, I'd go out. 
with him again. 

Cont • 

29 Cont.X 
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A8l 

29 Cont.l 
RADIO PSYCHCLCGIS? 

{over radio) 
Maybe yo~'re ~ust attr~ccing ~he 
wrong kind of :nan. 

FE:-IALE CALLER 
(over radio) 

But I've tried every kind of ~an- .. 

½ary, Alma ROAR with LAUGHTER. 

ALMA 
She must be worn out. 

{looking across 
lawn) 

Here comes the Wild Bunch. 

~HE WOMEN'S P.O.V. 30 

as Art, Joe, Ben trudge toward them ••• three proud geriatric 
"outlaws" in beach clothes, carryi:1g wet towels, wea=ing 
wide-brim:ned st:raw hat:s. 

ALM.~ 
I worry about them, going next 
door like that • 

MARY 
It's not exactly ~ount E11erest 
they just climbed. 

BESS 
{bragging) 

Art said he'd take me along one 
day, maybe next week. 

Al~a and ~acy turn toward Bess with some surprise. 

BESS 
{ very poi .sed 
now) 

We're just good friends. 

EX~. ~QWN DOCK - SUNSET BEACH - NIGHT 31 

X 

It's a typica: Flocida small town ~arina and municipal ~ock. 
There are lots of pleasure craft, a few fishing boats 3nd a bait 
shop-gas pump at the end a~ the piec. Lights f=om :he to~n 
~litter on the wacer. The SURF CRASHES gent:y. ; few ~eekand 
Sail0rs putter abo~:. their boats, tie them into ~coring for :he 
:iig:it. 

Can:. • 
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31 Cont . 

CLOSER NOW, we SEE a twenty-five-year-old man, J"ACK BONNER, 
on the deck of his big, old, weather-worn cabin cruiser, the 
Manta J II. His boat sleeps eight, appears durable, but has 
obviously seen better days. It looks as though it was once 
a millionaire's pleasure castle/fishing boat, back in the 
1950's. Jack is bright-eyed, durably fit, in his jeans and 
a T-shirt. His manner is somewhat manic. His boat keeps him 
very busy, which suits his energy level perfectly. Jack and 
his boat are heading towards dock. On board are three very 
unhappy fishermen, the most unhappy of whom is named SALVATORE. 
Jack starts to tie up the boat. 

JACK 
(all smiles) 

All in all, that was a pretty damn 
crappy day at sea, wasn't it guys? 

SALVATORE 
You stink. 

JACK 
Well, you know, it's the great 
unknown out there. 

SALVATORE 
Here's half your money • 

JACK 
Half! 

SALVA'fORE 
Do you see any fish on this boat? 
Do you see one lousy fish? You're 
1 ucky to get half. I'm an angel 
to give you half. 

JACK 
I can't do business like this! 
This totally disrupts my cash flow. 

The DOCK MASTER comes to the boat. 

DOCK MASTER 
Bonner. You got my Goddamn 
money now? 

JACK 
Oh for Christ sake. 

DOCK MASTER 
'Cause if you ain't got it, you 
ain't tyin' up here tonight. 

X 

Cont. 
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JACK 
Wait a second. 

(::a guys) 
Loo:-:., I don't wanna get ro~gh here. 
But I'~ not taki~g hal:. 

SALVATORE 
Fine. Give it. 

31 Cont.lX 

Salvatore starts to grab the first half of the money back. 
Jack jerks it away. 

JACK 
All right. All right. Jes us. 

As Salvatore and the others get off the boat, Jack gives the 
money he does have to t:le Dock ~aster. 

JACK 
Here you go, Kirk, you bloodsucker. 
Now r•ve got nothing to live on. 

The Vock Master snatches the r:oney, turns and goes. 
after him with real concern. 

JACK 
You're nae going to actually ta~e 
my money are you? 

T:le Dock Master nods "yes" and keeps walking. 

JACK 
(panicked 
now) 

You're going to leave me five 
dollars aren't you? 

Jack stares 

~he Dock Master doesn't miss a step as he shakes his head 
"no~" 

JACK 
That ~oney'll bring you no 2leasure, 
: promise you. You try and sleep 
tonight. 

Cont • 
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31 Cont.2:( 

During the above, T!-lRE::: ~EN ar.d a WO:-IA::-; ·,;ale:;: toward Jack, toward 
his boat. They stop and wait patien:ly. Jack ~asn': yet 
registered tha= they are there. ~hesa peo~le :oak like 
so9histicated out-of-towners. They are wearing elegant, 
expensive tropical-weight cruise wear, a99ear to be genteel and 
prosperoLls. ~hey are: A handsone older man with an air of d:y 
wit, s~bdued manner, and a great intelligence; a beautiful young 
wo::ian with curious eyes, a detached self-absor'oed ;nanne:r:::; and two 
athletic-looking younger men. 

JACK 
(shouting after 
Dock Master) 

How about 'Thank you"? 

The eldest man, WALTSR, clears his throat, addresses Jack. 

WALTER 
we 1 d like to hire your boat. 

Jack continues to focus on the Dock ;"laster. 

JACK 
( to Walter) 

Hold on there, friend. 
(yells to Dock Master) 

You don't think long-term, Kirk! 

WALTER 
( fir:ner now) 

Son, the boat. 

Jack ignores Walter, watches the Dock Master leaving. 

JACK 
You could very easily end 
up losing my good will! 

Jack notices the young woman, KIT~Y. This draws his attention. 

KITTY 
We'd like lir-e to, rent your boat. 

JACK 
Seriously? 

WALTER 
I': would be :or twenty-s..;:·-1er. days. 
Would that be too :ong for you? 

Co~t . 

X 
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31 Cont.3 

JACK 
{charming now) 

Come aboard. Twenty-se~en is 
my lucky c1ur.1ber. 

INT. BELOW DECi - NIGHT 

JACK 
Well, take a look around. I can 
sleep eight, so you should be 
pretty comfortable and if you've 
got a lo~gitude and latitude, I can 
get you there. If you don't, I can 
still get you there. 

WALTER 
We know a great dive spot, and 
we've got a map. 

JACK 
Great. 

31-A 

Kitty, Walter, and the two others, PILLSBURY and UOC, really 
do start examining the boat, systematically checking out 
every detail an the dee~ as though they were preassigned a 
section to exrlore. 

JACK 
(almost to himself) 

We can talk price later. 
(noticing their 
~eticulous exami~ation) 

r haven't dusted in a while. 

They ao not seem to hear hlm. Jack watches them c~riously 
new. They appear odd, somehow off-center. Not like criminals, 
just very foreign, as they scurry down t~e stairs, below 
deck, one by one. 

JACK 
{calling after ~hem) 

Of course, if you look at anything 
close enough, there are bound to 
!::,e flaws. 

(beat l 
I'm an experienced tour guide, 
deep-sea fisherman, scuba diver ••. 

;::o hi:nself, relieved) 
who will actually eat ~onight . 

X 
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31-a 

A bunc~ of o:d folks 3re playing shuffleboard. ~mong them 
are 3e:1, ~ary, Alma, Art, and Bernie. Rose is off~~ tje 
side, r:;1.:r,b:'...lnq to Joe about -::hi:1gs fro:n the [;last. Joe 
listens rather unccm~ortab~y. 

B:SRNIE 
(checki:1g position 
of discs) 

You're out of the kitchenl ! 
the kitchen t ! ! 

As play conti~ues: 

~ARY 
(nudging Ben I 

Look who's left home again. 

Out of 

Ben looks, and here comes little DAVI:J, towards the 
shuffleboard courts. Ben a~d Mary are ~oth happy to see him. 
David is t~e one we saw in the first SCE~E at the telescope. 
He's shy, so~t of looking at his feet as he ~opes tJwards 
them. Everyone at the courts notices Javid. ?hey all know 
him. Greetings come up all around . 

DAVID 
(hugging Ben and 
Mary 

Hi, Grandma, hi Grandpa. 

ANOT:IER ANGLE - BERNIE AND AL:-IA 

BERNIE 
:-!e's always over here. Does <:his 
kid have any horne lif~ or what? 

Al.JMA 

3ernie, his parer.ts are a:vorced, 
his mo~her ~orks .•• 

BERNIE 

Hey, I'm an orphan. 
asking far breaks? 

BE:J 

Do I go around 

Y~u came str3ight to tje cour=s? 

It I s T:1i.:rsday. 

BEN 
3oy knows our schedule. 

31-C 

31-C 
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MA.:ZY 
(!:o David) 

Did you happen to 
en where you'd be? 

your mocJ-:er in 

Yeah, I left her~ note this time. 
She won't be mad. 

MARY 
She' 11 be '.!lad. 

BEN 
One of us'll call, maybe you . 

20-A 

Jl.-OCont.X 
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,\R':' 
(to Javid) 

We're swimming later and c~ere's 
room left for one little boy. 

B:SN 
I 1 ll see if I can scare you up 
a bathing suit. 

21 

31-W Cont . 

David pulls down his Ely for an instant to show he's already 
wearing a bathing suit. 

AR'I' 
The Navy could use men like you. 

OUT 32-
35 

EXT. GA':'E - 9:STI REMENT COMMU~TTY - DAY 3 6 X 

3en, Art, Joe, and David work their way through the ;ate. ~hen 
they stop, seeing something that displeases them. 

'I':fBIR P.0.V. 37 

T~e four strangers from the boat, now wearing extremely 11 ~at=y 1
' 

golf clothes, are wa!.king out of the pool house with a REAL 
ESTATE WOMAN who is fashionably gaudy, wears lots of gold 
jewelry, carries a clipboard. 

EXT. ESTATE - DAY 

REAL SSTATE WOMAN 
The property has been tied up in 

C'JT TO: 

an estate !or over three years now. 
And, of course, they real:y want to 
se~l. They don't want to lease it 
long-term at all. 

WALTER 

We want t:.he place for twenty-seven 
days. 'As is' would be just fine. 
We're cousins. We like to vacation 
together inf=r~a::y. ~s l=~g as 
t~ere 1 s a pool, ~e•ve got everything 
we need. 

Cont . 

37-A 
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37-,l. Cont: • 

REAL EST~TE WOMAN 
Seventy'five hundred for the ~onth 
plus the pool man, u=ilities. 

WALTER: 
Oh, we won't be needing 
man. I do that myse:f. 
throw too much chlorine 
are kind of sensitive. 

the f:)OO l 
They always 

in. '.'-iy eyes 

REAL ESTA-TE WO:'IAN 
But lovely, 

OU'!' 37-B 
ANOTHER ANGLE 37-C 

In the bushes, Art, Ben, Joe and David have heard it all. 
Rea:'.. Estate Woman and Walter and the others move off. 

As the 

BEN 
Damn! 

ART 
Clubhouse is closed, boys . 

JOE 
~aybe they'll give us permission 
to use the pool. We could pay a fee. 

ART 
Wouldn't be fun if we had permission. 

Ben stares at the house, saying "Damn'' again under his brea~h. 
He kicks a rock. 

OUT 38-
39 

EXT. OPEN SEA - DAY 40 X 

There are still scattered fishing, p:easure vessels in the area 
as ~he Manta III cuts a quick path across ~he ocean, followed ~y 
a small herd of dolphins. Jack notices the dolphins and loo~s at 
Kitty. 

DJ:'. BRt:JGE - MANTl, III - DAY 41 

They are around the ==:efs now, near the 3ahamas. Wa:tec holds a 
cen-and-ink-drawn ~ap narked wi~h a set of coo~dinates wh:ch Ja~~ 
;o:1su:'..':s as he navigates the boat toward a specific spct en ~ha 
ocean . 

The shoreline oE a Bahamian 
more than fi?e miles away. 
their pos:'.tion. 

isi3nd is VISIBLE in the ~is~a:1ce, 
Jack na~igates cacefu:ly, adjusts 

Cont. 

:10 
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JACK 
':'his is it. 

~a~ter s~iles but ~he ~ension ir. his face ~ells us he is net 
light about this. 

Jack C1TS the ENGINES, coasts to a stop. ~ten he sees sometjing 
on his instrument panel, stares increduously. 

JACK'S P.0.V. 42 

as his compass spins faster and faster, WHIRRING LOUDER and 
LOUDER. 

BACK TO JACK 42-A X 

A metal ball-point pen slips out of Jack's shirt pocket, flies 
toward the compass, into its glass dome. Now a small transistor 
radio and a can of WD-40 slides toward the co~pass. Jack leans 
in and his gold neck chain is drawn toward the com9ass also. 

Ter=ified, Jack throws the ENGINES ON, moves the boat forward a 
few yards. 

The compass slows down, the >fHIRRING SOO~D SOFTENS • 

Incredulous, Jack edges his boat back toward its orig:nal spot. 

Again, the compass starts to. speed up. Jack immediately ;;ioves 
the boat forward again. The compass stops. The sound dies 
completely. Walter eyes Jack seeing the equipment. Walter knows 
he has to do something. 

WALTER 
(angry) 

What the ~ell's goi~g on here? 
You got a problem with your 
boat? Stuff's spinning around here! 

JACK 
(nervous) 

No problem. Everything's terrific. 
Must be magnetic fields or something. 

Walter grabs Jack in a bear hug. 

Con!: • 

X 
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42-A 
Co:-it.X 

WALTER 
Sure it is. Just kidding, had 
you scared there. 

(hugs hiD tighter, 
friend:y) 

We're i~ the Devil's ~riangle! 

Walter pats Jack on the back new, smiles charmingly at him. 
Walter climbs down to the lower deck, joins the others as they 
prepare to dive. Fearing for his safety, sanity, Jack watches 
his "guests" extremely i:itently. He looks overboard. 

JACK'S ?.O.V. 43 

as six dolphins wait patiently by the side of the boat, as though 
a prearranged rendezvous were about to take place. 

Disconcerted, Jack looks up at the sky, then toward his compass. 
He is feeling extremely disoriented now. 

EX~. DECK - MANTA III DAY 44 

Gulping from a bottle of beer, Jack paces nervously as Doc, 
wa:.ter, Pillsbury, Kitty prepare to dive. 

X 

Pillsbury and Doc work meticulously, setting up an eerie looking 
back box which EXITS EC!iOING BEEPS a:.ong with flashes of BRIGH? 
RED LIGHT. The SOUND and LIGHT are unique, create GEN~LE 
REVERBERATIONS. 

Jack watches curiously. 
he puts on a good show, 

Something seems off about a:'..l this, but 
not see~ing suspicious at all. 

JACK'S P.O.\/. 45 X 

as Doc struggles to adjust the equipment, using vac:ious unusual 
space age looking tools. There are neit~er words nor eye cont3ct 
passed bet;.;een Joe and E-illsbury, but still ?illsbury 
continuously places the coc:rect tool into Doc's ha~d at the c:igh~ 
moment, even though Pillsbury can't possibly see what Doc is 
doing. It i.s uncanny. 

Jack tur~s toard Kitty, who 
awkward, :"le smiles at her. 

is watching him carefully. 
She smiles back at him. 

Feeling 

Joe, Pi:lsbury, Kitty and Walter dive into :he ocean. Jack 
watches them from the deck. There are s:ill a number of do:chins 
acound the boat. ~s Joe and Pillsbury hi~ the wate~, two of the 
dolphins dive below, disappear ~~aerwater. As :he other divers 
now swi~ beneath the surface, the cest of the dolphins follow 
atter them . 

Jack !s trans!ixed and sur9rised by dolphins so c:ose to ~oa:. 

Cont. 
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The surface of the 
rising irom Oelow. 
at all. 

water goes f:at i:nmediately. 
It is as though his ''guests'' 

No 
Co 

25 
45 Cor.t. 

OubOles are 
not need air 

Jisturbed, Jack drains his beer. 
strains to re:ax, take some sun, 
ocean. 

He casts his fishinc line out, 
enjoy ~is free after;oon on the 

INT. OMV - DAY 

Ben, Mary, and 

The next line 

Mary and David 

OOT 45-A 

DISSOLVE TO: 

David are here. Ben is taking his eye 

BEN 
That's an ~ EI • 

CLERK 
Next line. 

is II p II and nQ!l • 

BEN 
Looks like an ' F • • 
suffer for Ben. 

Ci:.ERK 
Do you have another f?a i r of glasses? 

BEN 
Nope. These are ~y glasses. 

(defensive) 
.11,.nd that's an 'o•. An 'F 1 and an O'. 

CLERK 
What about the next line? Can you 
read any of those letters? 

BEN 
(squints) 

Hell, that's too small for anybody 
to read. Listen, let's not forget 
how big highway signs are! 

45-8 

test. 

INT. OMV - LATER 45-C 

X 

Ben, Mary, and David are just finishing up at 3. cocnter, 7'r:is is 
the end of Ben as a driver. They've just taken his license away. 

BEN 
(to Clerk, reading 
nametag) 

John Mac.hews! I can see we ... i.. 
enough to read yot.:r na:ne. And 
it's going on a letter oe complai~t! 

Cont. 
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45-C C~nt . 

CLER'i.< 
Tom Wallace. nrite your letter. 

As they walk away, Mary srnts her arm around 3en's waist. 

MARY 
We never drove all t.hat :nuch 
anyway, Ben. 

DAVID 
(excited) 

Are you really going to 
talk to your Congressman, Grandpa? 

BEN 
No, David. I'm way 
reach of democracy. 

MARY 
Ben, don't start in. 

out beyond the 
Just 1 ike you. 

:~T. BEN 1 S GARAGE - DAY 45-0 

Ben is covering his beloved Packard with a tarpaulin. 
hell.Jing him • 

BEN 
r•ve driven everything on whee:..s. 
I made my living around heavy 
equipment. Oil trucks, steamrol~ers, 
you name it, I've driven it. :-lever 
a mishap. 

DAVID 
~aybe you could write a letter to 
somebody in government. Tell them 
that. 

Ben smiles~ His rage softens. He looks at ~avid. 

BEN 
Dav id 1 

drive. 
I just cun't see well enough to 

David is 

Ben pulls the cover over the hood of his cac. David feels a lot 
of sadness for 3en, which Ben senses. He changes the subjec".:. 

3E~ 
So, how 1 s that gir:fciend of yours? 

Cont. 



• 

• 

• 
A81 

REVISED - "COCOON 11 -8/15/84 

DAVID 
She's not my girlfriend. 
followed me that day. I 
her at all. 

She just 
don't like 

27 

45-DCont.X 

Ben grunts. Susan drives up to the house·. She's a ways from Ben 
and David. 

SUSAN 
Hi Dad. Hi David. 

Ben and David ad lib shouted hellos. 

DAVID 
Sure! 

SUSAN 
Want to go out for dinner? 

SUSAN 
Chinese • 

BEN 

BEN 
Long as it isn't 
Italian food. 

I'll get Mom. C'mon. 

Ben and David finish with their tarp, as: 

BEN 
Y'know, one of these days you're 
going to have to make a friend your 
age, David. 

DAVID 
I don't like the kids my age. I like 
it here. I screw up a lot less when 
I'm around you guys. 

BEN 
Sure, you like it here because we 
baby you. 

DAVID 
I don't wanna be babied, it's just 
that a lot more things bother me than 
the other guys. 

David, 
much. 

BEN 
your trouble is you think too 
And that's when a guy gets scared. 

Cont. 
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45-D Cont.lX 

DAVID 
Y'know, when I look back on my life 
and think of all the thLngs I didn't 
do because I was scared to do them ••• 

BEN 
Adds up. 

DAVID 
Nobody likes being scared. 

During the above, Ben and David have finished with their tarp 
and walk to Susan's car, with Mary and Susan coming out of 
the house. 

MARY 
(shouting to Ben) 

We're going to try the new Italian 
restaurant and that's that! 

Ben mutters as he approaches Susan's car, with Mary and Susan 
coming out of the house • 

BEN 
(to Susan) 

Hey, Suze, did Mary tell you the 
government is forcing her to drive 
instead of me? With her arthritis?! 

MARY 
I think I'll survive. 

OUT 46-
49 

EXT. DECK CABIN CRUISER - DAY 50 

They are still anchored at the same spot. Jack 
leaning over the rail, looks down at the water. 
nervous. He checks his watch. 

is standing, 
He is 

JACK 
(into water, imaginary 
conversation) 

What are you guys doing down there 
so long! You've drowned. I know 
you've drowned. Shit! 

EXT. UNDERWATER - DAY 51 

Doc and Pillsbury ride on the backs of a pair of dolphins. 

X 

X 

Between them, they carry a large object. It looks like a huge 
cannister-shaped stone, covered with a heavy crust of barnacles, 
seaweed and sediment. They have a thick bag-like pouch with clasps 
that they slip the stone into and close. Walter and Kitty swim by 
with another stone, already pouched. 
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32 Cont . 

~hen Walter and Kitty surface, too. Jack paces, appears upset, 
:elieved as he now prepares to ~ower a :adder to help them 
aboard. 

JACK 
(calling out ::o 
Kitty and Walter) 

I was getting worried. Aren't 
those half-hour tanks you have 
on? 

WALTER 
(climbing aboard) 

How long were we down anyway? 

J·ACK 
Over forty-five minutes!!! 

WALTER 
These tanks are made of gra9hite. 
We overfilled them a little. 

(shrugs) 
Maybe I trust them too muc'.l. I 1 m 
kind of a sucker for ~igh technology. 

JACK 
(still alarmed) 

Do me a favor. Keep an eye on 
your wristwatch next time! Jon't 
push your luck down there. Don't 
push my luck. 

Jack is shook, tries to make it ~ake sense. ~ow Dec and 
Pillsbury break the surface. They are no longer on Dolphins. 
9oc and Pillsbury are carrying a stone-fi:led pouch. T~e 
~o!phins now watch them actentive!y, almost like a military 
escort. ~itty helps Doc and Pillsbury hoist the heavy object 
onto the deck. 

JACK 
(under~laying it) 

They look pr~tty big. 

WALTER 

Pretty big. 

JACK 
Guess you don't ~eed a hand. 

WALTER 
No, we're doing okay . 

Then Jack eyes :he Dolphins. The Dolphins splash Jack. 

OCT 53-
A8 l 57 

X 
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EXT. WATERS NEAR S □ NSET 9EACH - ~AY 

30 

58 

The ~ant3 III is heading back to shore, The coast water is 
dotted with p:easure vessels ••. sailboats, yachts, cabin cruisers, 
rowboacs, water-skiers. 

OOT 39 

EX~. GROUNDS - RETIREMENT CCMPLEX - DAY 60 

Art, Ben and Joe walk by the ocean. Through binoculars, they 
watch the Manta III as it docks. 

THEIR P.O.V. - THROUGH BINOCULARS 61 

as Doc and Pillsbury carefully carry their heavily wrapped 
treasure off the boat, down the dock and into the pool house. 
Doc and Pillsbury are, as usual, being playful with each other. 
Walter, as usual, reprimands them as: 

Art LAUGHS. 

BEN 
What the hell is that? 

JOE 
What do we care? 

BEN 
(shaking head, sure 
of himself) 

They must be drug smugglers. They 
made a pickup at sea. 

ART 
It's possible. 

JOE 
Should we tell somebody? 

BEN 
(resolute) 

If that's the kind of thing our 
new neighbors are doing, the I don't 
t'."link we're in t:le wrong using t:'l.e pool 
house while they 1 re gone. 

ART 
You think it's safe? 

fl Cone. 

A 8 l. 
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BEN 
What are they going to do? Arrest 
us for trespassing? 

(sarcastic) 
We're harmless old men. We couldn't 
hurt a fly. Right? 

JOE 
Who knows what kind of people they 
are. 

BEN 
When was the last time any of us 
risked anything? 

ART 
Ben's right. I'm in. 

Joe studies his two friends, sees their resolve. 

,10E 

What the hell. 

FADE TO: 

EXT. DOCK - ESTATE - DAWN 

31 

61 Cont. 

62 

Jack, Doc, Pillsbury load tanks, provisions onto the Manta III. 

EXT. GROUNDS - REST HOME - DAWN 63 

Out for an early morning constitutional, Ben Luckett walks 
casually along the waterfront. 

BEN'S P.O.V. 64 

as Kitty and Walter board ship; the Manta III sets off. 

Ben smiles to himself. His step lightens visibly as 
he strolls along the shore, watches the first glint of 
sun pierce the horizon. 

EXT. EDGE OF GROUNDS - ESTATE - DAY 65 

Ben, ,Joe and Art struggle through the locked gate once 
again. 

OUT 66 

INT. POOL HOUSE - DAY 67 

The three men are staring into the bottom of the deep end of 
the pool where the stone containers from the ocean floor 
now sit. Ben puts his toe in the water. 

Cont. 
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BEN 
Boy, that's warm. 

JOE 
(pointing to 
stones) 

What the hell are those? 

32 

67 Cont. 

Art picks up a long pool brush, drops it in the water, touches 
it to a stone, which ECHOES RESONAN'rLY as he taps it. 

Ben strips off his shirt, goes into the pool. Art and Joe 
both look reluctant. 

JOE 
(grins) 

If your friend Ben Luckett decides 
to jump off the top of the 
Empire State Building, are you 
going to go and jump off, too? 

Art unbottons his shirt, kicks off his sandals. 

ART 
I have my pride • 

Art goes in, then Joe gets in too. 

THE THREE MEN 

DISSOLVE TO: 

68 

are taking a break from swimming. They swim over to the 
side of the pool. Ben is passing out cigars, lighting 
everybody up. It's odd to see them all in the deeper water 
rather than their usual perch down at the shallow end. 

BEN 
I feel great! 

JOE 
Me too. 

BEN 
You wouldn't be bullshitting 
me? 

I'm 

JOE 
(amazing himself) 

telling the truth. 

Cont • 
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68 Cont • 

ArtT 
(to 3en) 

Why shoc:ld:1 1
:. 

is wonderful. 
on the world. 

he feel good? 
I 1 m ready to 

He shouts for joy. 

THE THREE MEN 

This 
take 

DISSOLVE TO: 

68-A X 

are just finishing swimming. Joe and Art climb out of the pool. 
Ben is still swimming laps. 

ART 
Come on, Ben. 

JOE 
How many of those have you done? 

BEN 
(swimming) 

Thirty or fo1:ty. I've lost count • 

EXT. EDGE OF GROUNDS - ESTATE - DAY 

OUT 69 

70 

Ben pushes the gate open by himself without the usual struggle. 
He holds it so that Joe and Art can slip through. Something has 
happened to the three men. 

ART 
Godda~n, do you feel good?! 

Cont • 
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BEN 
Great! 

ART 
Goddamn! 

JOE 
I haven't felt this good in 
years. 

EXT, GROUNDS - RETIREMENT COMMUNITY - DAY 

34 

70 Cont. 

70-A 

They walk sharply, fast now. Joe goes out of his way to leap 
over a two-foot-high wall. Joe is amazed at himself. 

ART 
(sings) 

I I m in the mood for love 
da-da-dum-da-da-da ••• 

BEN 
(to Joe, about Art) 

This guy is going to be playing 
the field until the day he drops. 

Art's eyes gleam but he maintains a poker face • 

ART 
(winks) 

I'm kind of old for that kind of 
thing. 

JOE 
(waving hand) 

Age isn't everything. 
(pointing to skull) 

Anyway, it' s a 11 up here. 

BEN 
(pointing to his 
head) 

Some of it's here. 
(pointing to his 
crotch) 

And some of it's down there. 
(beat) 

Which, confidentially ••• 
(amazed himself) 

••• is like a rock. 

AR'l' 
You too? 

Cont. 

X 
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Gee. I t~ough: I was the ocly ~ne. 

All three Dec are at a lass, bJt don't bother to think about it, 
~hey jus~ scamper off. 

INT. BEDROOM - JOE AND AL:'!A t:NLSY' S A!?AR'I'MENT -
NIGHT 

The furniture, wall hangings are all "f:fties 11 modern. 

70-B 

Joe Finley is alone in bed, wearing stri9ed pajamas. As he 
watches Alma button up her nightgown and get into bed, Joe 
appears vital. His eyes gleam. 

ALXA 
Good night, dear. 

JOE 
Are you tired? 

Alma, SIGHS, flips back the bed. 

ALMA 
.a.ren' t you? 

JOE 
I 1 m wide awake • 

AU1A 
What's wrong? 

JOE 
Nothing. 

Joe edges over to one s::.de, pulls back the covers fo.r Alma. 

A.LMA 
Oh ••• 

Alma gets into bed wi:h Joe. 

ex~. FRON~ DOOR - SFFIC!E~CY A?A~~~SNT - ~IGHT 

·' 

X 

Dressed in a white suit, a pale blue shirt with a whi~e collar, a 
bow tie, boutonniere in his lapel, bouquet of :lowers in his 
hand, Art SBlwyn hesitates as he is a.bo1;t '.:o push the doo:::bell. 
Finally, he ~INGS. 

72 

In her nightgown, Bess McCacchy throws on lights, goes to the 
door. H~r ?:ace is done in pinks and deep ceds ~i'.:h Oriental 
accessories, old ~hea~ci=3: ;os:ecs c~ tje ~alls . 
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ART 
(singing) 

'Some enchanted evening •.. 
You will meet a stranger ••• 1 

36 

72 Cont • 

OUT 73 

INT. BEDROOM - BEN AND MARY LUCKETT 1 S APARTMENT - 74 
NIGHT 

Ben awakens, reaches out for Mary. All he can take hold of 
is a pillow. Mary is not there. Sitting up in bed, he 
HEARS the SHOWER. 

INT. BATHROOM - NIGHT 75 

Ben enters, opens the shower stall door, steps in with his 
wife. We SEE their silhouettes through glass. 

Ben! 

Ben! 

Ben! 

MARY 
(o.s., shocked) 

(protesting) 

(passionately now) 

We can SEE that they are kissing, hugging as the water sprays 
against their silhouettes. 

INT. JACK'S CABIN - MANTA III - NIGHT 76 

Fast asleep, Jack slowly awakens. There is an intense, 
high-pitched WHIRRING SOUND in the air. It is somehow 
PLEASANT and SEDUCTIVE, not a hard, mechanical sound, but 
it is still LOUD, very disconcerting. 

Concerned, Jack rises, pulls on a pair of jeans, grabs a 
flashlight and moves out his door in the darkness to 
investigate. 

EXT. DECK - NIGHT 77 

Jack moves cautiously. The darkness has a unique texture. 
Something very bizarre, something tangible is in the air. 
Jack senses it, stops, listens. 

The SOUND GROWS LOUDER now as Jack slowly crosses the side of 
the deck, goes around the bridge. Now, the glowing light 
becomes ever brighter as he moves forward. 

Jack stops suddenly. Ile is shocked, terrified • 
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JACK'S P.o.v. 
/ 

37 

78 

as three brightly glowing, hairless, smooth-skinned "humanoid" 
creatures, with heads and faces shaped like those of a human 
infant, APPEAR in the distance. They levitate a few feet off 
the deck as they emanate this WHIRRING SOUND in unison. Most 
incredibly, the three creatures bear a great resemblance to 
Kitty, Pillsbury and Walter. It is as though they are doing 
an extra-terrestrial levitation ballet, making COSMIC MUSIC, 
like a celestial chorus under the stars on the open sea in 
the moonlight, dancing on thin air above the surface of the 
water. 

Terrified, Jack backs away. 
DAZZLING GLOW overwhelms him 
he's going insane. 

The 
but 

beauty of this scene, the 
he is terrified. Jack thinks 

Though fearful, Jack 
closer to the light, 

is 
to 

drawn to it now. 
the dancing glow 

He starts walking 
of these Beings. 

Suddenly, from behind him, a glowing "hand" touches Jack on 
the side of his neck and Jack passes out immediately. 

A glowing humanoid lifts Jack in his arms, carries him back 
down below deck. 

INT. JACK'S CABIN - MAN'rA III - DAY 79 

Morning sun shines on Jack's face as he awakens. Jack groans 
as he groggily recalls his sleep's interruption and shakes 
his head incredulously. 

INT. GALLEY - DAY 80 

Kitty, then Walter, pass by Jack as he makes himself instant 
coffee, using several teaspoons of coffee granules for an 
extra-strong cup of morning coffee. 

JACK 
(still sleepy) 

Boy, I had the strangest dream 
last night. 

Kitty and Walter come back to the door to the galley. They 
watch Jack carefully. 

WALTER 
So did I. Want to describe yours? 

JACK 
Well, it was ••• 

(thinks better of 
it) 

Nah, it's too silly. What was 
yours like? 

Cont. 
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WALTER 
Mine was silly too. 

KI'l'TY 
Astrologically speaking, last 
night was a weird night. 

JACK 
Boy, I could believe it. 

Gripping his 
Kitty glance 
sync. 

extra-strong coffee, Jack walks off. 
at each other. Their minds appear to 

EXT. PATIO AREA - RETIREMENT COMPLEX - DAY 

38 

80 Cont. 

Walter and 
be in total 

81 

Mary, Bess, Alma, Rose are at their usual mah-jong table. 
Rose is trying to set up. Alma helps, making sure misplaced 
tiles go where they are supposed to. Mary, Bess and Alma 
all look radiant. ROM.ANTIC EASY-LISTENING MUSIC BLASTS 
from their RADIO. 

ROSE 
Why is everybody so quiet today? 
You're all off in another world or 
something • 

MARY 
(shrugs carelessly) 

I was just thinking to myself. 

Mary, Bess and Alma now glance 
unspoken passes between them. 
is yet. 

at each other. 
They don't even 

ALMA 
(humming softly) 

Me, too. I'm just thinking. 

Something 
know what it 

Bess grins openly, watches the other ladies as they pick up 
their cards, start to get into the game. 

BESS 
I'm feeling so nice today. I 
can't even tell you. 

Slightly surprised, Alma and Mary glance up at Bess as 
she winks at them. 

EXT. APARTMENT - DAY 81-A 

Ben is fast-walking out of his apartment, ready for the pool • 
He heads swiftly for Joe's apartment, knocks on the door, 
pokes his head in. 

BEN 
Joe. 
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INT. JOE'S APARTMENT - DAY 

39 

81-B 

Joe is sitting in a chair, wearing his bathing suit, all 
ready to go, like a track star on the starting blocks. As 
soon as Ben pokes his head in, Joe bounds out of his chair 
and runs to the door. 

EXT. GROUNDS - DAY 82 

Now Ben and Joe 
falls into step 
gain momentum. 

are walking briskly across the lawn. Art 
with them and they move faster and faster, 
THEY ARE ALMOST RUNNING BY NOW. 

JOE 
Thinks it's cocaine in the pool? 

BEN 
Might be. 

But it doesn't slow them at all. 

INT. POOL HOUSE - DAY 83 

Ben, Joe and Art stare into the pool. They have some 
trepidations before going in. 

ART 
What if we O.D.? 

I'll watch you, 
Joe watches me. 

Perfect. 

The three men dive in. 

BEN 
you watch Joe, 

ART 

MONTAGE SEQUENCE 83-A 

Ben, Joe and Art are going nuts with delight in the pool. 
This MONTAGE SEQUENCE finds them splashing around in a 
carefree childlike way. They: splash each other; throw one 
another in the pool; do circles of diving off the diving board; 
dive into the pool while trying to catch a basketball thrown 
by one of the others; do flips off the diving board. Giggling 
and laughing and shouting. These three are having the time 
of their lives. 

OUT 84-
87 

(NOW SCENES 97-A THRU 97-H) 88-
88-D 

OUT 89 
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EXT. ~ANTA III - DECK - NIGHT 

,Jae'.-< paces the dee:(. 
Pillsbury, Walter and 

';)olr:ihins pop out of the water, 
Kitty start to dive. 

43 

90 

as Doc, 

X 

T~e six dolphins wait, 9oised in a circle by the side of the boat 
as Doc, Pillsbury, Kitty, and Walter dive, disappearing 
underwater. 

Jack watches them fixedly from the edge of the deck, then turns 
his att.ention to the strange black box we have seen in earlier 
scenes on the boat. Jack goes near the black Oox to investigate 
and a piercing alarm goes off. :ack jumps back. The piercing 
sound stops .. 

OUT 91-
92 
93 

as the same dolphin who splashed Jack lingers again, watches 
Jack. 

Annoyed, Jack thrusts his middle finger at the dolphin. 

The dolphin raises its head haughtily before disappearing into 
the deep. 

Picking up his toolbox, Jack moves to the engine room, enters, 
SLAMS the DOOR angrily behind him • 

JACK 
{to himself) 

I'm crazy. Right? I'm totally insane! 

Further from the boat, we SEE the same dolphin, still apparently 
,,.,atching Jack very caref'-llly. 

INT. MANTA I:I - NIGHT 93-A 

Jack is snooping around where the cocoons are being stored. He 
tries, fails to get their covers off them. He hears footsteps, 
tries ta look busy repairing an oxygen tank. Kitty approaches. 
It's obvious to Jack that ~e•s sort of caught, 

JACK 
(to Kite::{, indicating 
stone cocoons) 

You've got those ~hi~gs pretty well 
covered, don't you? Looks ai: tight. 

:\ITTY 
Can't tell you what's inside. Sorry. 

,:;ACK 
Hey, liste:1, ~•:n the capta:n . 
Technically spe~king,I have to know 
what's in there. 

cont. 
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93-A Cont. 

KITTY 
What we're doing is supposed to 
be secret. 

JACK 
Hey, listen, the maritime oath I 
took forbids me to even reveal your 
names to anybody. So why don't you 
just tell me. 

KITTY 
(sighs) 

All right, but you can't let the 
others know I told you. 

JACK 
They'd have to torture me. Not a 
lot, but they would have to use some 
torture. 

KITTY 
Nerita peleronta. X 

JACK 
Ner ••• 

KITTY 
Nerita peleronta~ 

JACK 
What's that'.? 

KITTY 
Giant snail shells. 

JACK 
Giant snail shells? 

KITTY 
They're very rare. 
museum in Orlando. 
Ichthyology. 

JACK 

It I s for the 
The Museum of 

Oh, yeah. I've been planning to go. 

Jack is disappointed. He accidentally drops the oxygen tank 
on his foot. Swearing to himself, he hops around, trying to 
keep his injured toe off the ground. 

KITTY 
Let me help you • 

OUT 94-
95 

X 

X 
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EXT. 11ANT.!\ !II - DECZ\ - NIGHT 

~he night sky is clear, full ~f 
brightly. ~ack leans on Kitty, 
toward 3 pair of deck chairs. 

42 

(FO?.:'!ERLY SCZ~IE 98} 95-A 

st,3..rs. T!le moon 
hops on one foot 

shines 
as they move 

She sits down across from hi~, takes his injured foot onto her 
la9, skillfully massages it. 

Jack leans his head back, closes :lis eyes. 

JACK 
That feels nice. 

(pause) 
You're not married, are you? 

KITTY 
No. 

JACK 
Involved? 

KITTY 
No. 

JACK 
Come on, those guys are good-looking. 
Not Walter, :naybe, but you mt..:st have 
something going with one of those 
young guys. 

KITTY 
I'm not involved with anyone. 

JACK 
Let :ne ask you somet:'ling ••• Would you 
do my other foot? 

Kitty begins to ~assage his other foot. 

JACK 
We ought to go out and do something 
sometime. 

~:TTY 
r don't know if that's such a good idea. 
I'm not like other women you've known . 

..;ACK 
That's good news. You'r-: making :ne 
very curious about you. 

K: ~'!'Y 
I don't know, ,Tack. What if ! trusted 
you with somath!ng very ~rivate? 

Cont. 

X 
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>Bl 

JACK 
I can keep a s@cret. T wo~ldn't 
~ell anybody. Not even our ~ids. 

Cont . 

42-A 

95-A Cont • 
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JACK 
Look, You probably think r•~ just 
trying to nail ycu. I'm interested 
i~ you as a human beir.g. Really. 

43 

95-A 
Cont.x 

Kitty carefully rep:aces Jack's leg on the ground now. Jack 
leans forward to try to kiss her. 

KITTY 
I think I'd better go. 

JACK 
(to himself) 

Yeah, I've got things to de too. 

Jack watches Kitty wal~ down the deck, disappear into the 
engine room. 

IN~. DOCTOR'S OFFICE - DAY 96 

The same youngish 0octor is behind his cluttered desk, staring 
awkwardly at a fi~e full of test results. 

But Joe Finley is grinning this time, and his wife, Alma, is 
smiling through her tea~s • 

DOCTOR 
And they didn't give you any ocher 
medication over at the home? 

JOE 
(proudly) 

Not a thing. 

DOCTOR 
Well, I 1 ve never seen anything like 
this, Joe. This is a miracle. A 
complete remission. 

JOE 
I love :.o see you eat your words, 
Doc. Nanna arm wrestle:!? 

INT. MEDICAL BUILDING - CORRIDOR - 8AY 96-A 

Joe and Alma leave the Doctor's office. Joe lifts Alma up off 
the ground, wh~rls her around in his ar~s. 

OUT 97 
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97-A-
97-H 

SERIES OF SHOTS (FORMERLY SCE~ES 88-88-D) 

A. A HAND 
flushes an ornate, old-fashioned urinal. 

B. ':'BS HA~OS 
wash in an old-fashioned basin, dry off with a terrycloth 
hand towel. 

C. THE HANDS 
pick a cologne bottle off a tiled shelf lined with hair 
products. We SEE now that these are Art's hands, that he is 
in a big old-fashioned men's room complete with attendant 
and shoeshine man. 

D, ART 

E. 

F. 

slaps the cologne on his neck, slicks his hair back, admires 
himself in the mirror, preens. 

Around him, other elderly gentlemen are doing the same. 
!~eluding Joe and Bernie. Ben comes into the men's room 
with four boxes that contain corsages. Each man takes a box 
and the four of them leave the men's room. Bernie is 
reluctantly going along with this corsage business. 

INT. COLISEUM BALLROOM - NIGHT 
~s the men leave the men's room. Mary, Alma, Rose and Bess 
are standing together. The men give the corsages to the 
ladies, and help pin them on. It's a beautiful evening, 
everyone in their finery. The ladies are full of question 
marks about what has been going on. They talk over the 
men's heads. The men are too busy admiring each other and 
getting with the music to overhear the ladies. 

ALMA 
(examining her 
corsage) 

I'm going to go ahead and assume 
good wi 11 here. 

:'\ARY 
I'm going to assume ~ental illness. 

All kinds of older people sit at long tables between the 
dance floor and the bar. They drink and socialize. The 
dance floor is crowded with couple doing excellent forties 
dance steps to the ELEGANT BIG BA~D SOUNDS. 

ANGLE - BEN, MARY, JOE, ~~MA, ART ANO BESS 
Art takes 3ess' hand and leads her out ~o the dance !loor, 
making their way throug~ the maze of crowded tables, Joe's 
eye :.s roving towards the women. :-lary sees that Al:na is 
aware of Jof!s roving eye. A l~ok of t..:.nderstanding X 
passes between ~ary and Al~a. 

Cant. 
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97-A-
97-H Cont • 

Joe and 
or two. 
hyper. 

ALMA 
(to Joe) 

Why don't we dance? 

JOE 
(giving wife nowhere 
near full attention) 

Huh? Sure. 

Alma go off to dance, Joe 
Ben, i_n the meantime, is 

BEN 

still looking at a 
dancing in place. 

I'm just raring to get out on 
that floor. 

MARY 
Do you need a drink or something to 
calm you down? 

BEN 
Me? I'm perfect. Let's dance. 

lady 
He's 

Mary decides to go with it, and they head out for the dance 
floor. 

G. ANGLE ON AR'!' AND BESS 
He's a great Arthur Murray-style dancer with some 
Fred Astaire flourishes. Bess fulls in step with him 
beautifully after a bit of hesitation. Their dancing 
chemistry is wonderful. His eyes are full of her. She 
loves it but frowns, doesn't trust him, tries to be aloof 
but betrays her infatuation. 

BESS 
You're a wonderful dancer. 

ART 
I think so. I'm very happy, Bess. 

BF.SS 
This is all happening too fast. 

ART 
Are you talking about last night? 

BESS 
(smiles) 

No, last night was fine. 

X 

X 

• =t. 

A81 
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'Fine?' 
ART 

BESS 
(knows he's 
teasing) 

Better than fine. Terrific. I'm 
talking about in general, Arthur. 

ART 
Well, in general, l th.ink we're 
having a great time. 

BF.SS 
That we are. 

They dance off. 

Cont • 

45-A 

97-A-
97-H Cont .1 

X 

X 

X 

X 
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46 

97-A-
97-H Cont.l 

ANGLE 0~ BEN AND MARY 

MARY 
Will you still love me when I 
can't keep up with you? 

BEN 
I love you and you can't keep up 
with :ne now. 

MARY 
Oh, Ben, you're such a romantic. 

INT, ENGINE ROOM - NIGHT 

(NOW SCENE 95-A) 
DISSOLVE 

98 
TD: 

99 
X 

It is dark and dim in this cramped space. Jack uses a work light 
to il~uminate the open engi~e as he fits the rocker assembly of one 
of the two big diesels i~to place. Grimacing, Jack works 
painstakingly, struggles to fit a part into place, succeeds, 

Exhaling a deep breath, Jack rolls over onto his back, closes his 
eyes to take a moment's rest . 

Then, there are FOOTSTEPS SOUNOI~G from above. 

Curious, Jack gets up, moves quietly ~o a hole in the ceiling, 
peers through. 

JACK'S P.O.V, 10/J 

:::hrough a hole. 
mirror, b~ushing 

This is 
out her 

Kitty's cabin. 
hair. 

She is in front of a 

Jack turns away from the peephole, picks up a tool to start work 
again, Frowning at himself, hesitant, he goes back to the 
peephole. 

JACK 
(muttering) 

Reduced to a Gcddamned Peeping Tom 
now, Benner? 

Jack turns away from the 9eephole. He is tormented, i~mobilized. 
Finally, he tur~s around again, pee~s in the hole in the ceiling 
once more. 

JACK'S P.O.V • 101 

as Kitty slowly -:::ubs her ar:ns, then pulls cf:': her T-shirt. 

:ack is t~rned on, tort~red by the beauty of it, unable to stop 
watching, ashamed of himself, but unable to resist it. 



• 

• 

• A81 

REVISED - "COCOON'' - 8/12/8..1, 

JACK 1 S P.O.V. 
47 
132 

as ~itty unzips her jeans, s:owly exposes her ~idriff . 

Gripping a wrench tightly with ':wo hands Jack now stands on his 
tiptoes to rno:Je his eye e•rer closer to the j?eephole. 

J.l>.CK'S l?.O.V, 103 

as Kitty pulls at her back. ~e sees her panties in her hand, but 
her lower body is o.s. Then she pulls at her back again and a 
~linding glare shines into Jack's face. In the extreme 
brightness, it a9pears that Kitty is pulling off her skin, 
removing her face like a mask, stepping out of her body as though 
it were a pair of long johns. 

Eyes blazing now, Jack is stunned, confused, fascinated. 

JACK'S P.o .. v. 104 

as the extreme brightness from Kitty's inner body subsides, turns 
to an ever-softening glow. 

Appearing as a humanoid now, Kitty hangs her human body on a coat 
han·ger as though it were an article of clothing. Her empty human 
mask seems to be staring straight at Jack now. 

This is too much for him. Jack loses his balance. He slips, 
falls, knocks into his tool case. TOOLS, PARTS CLATTER LOUDLY as 
he falls backward with a THUD • 

INT. KITTY'S CABIN - ~IGHT 105 

She HEARS t~e SOOND. Glancing around her quarters she sees the 
hole in the floor now, looks into it. 

HER P.O.V. 106 

as she sees Jack :'..at on his back, in shock, still staring up 
toward the peephole in bewilderment. 

I~T. HALLWAY - NIGHT 107 

Kitty rushes down the hall. She's putting on her "human husk" 
hurriedly, then coveri:ig her naked '1 hu:nan" body with her bathrobe 
as she moves quickly ~pstairs toward the engine room. 

EX~. DECK - NIGHT 

OUT 108 X 

109 

Wa:'..ter, still wearing 01s h~man husk, hurr es toward the engine 
room, followed close behind by Doc and Pil sbuty . 
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~XT. DECK - NIGHT 
43 
110 

Doc, wa.:.ter, Pillsbury '.".love slow'.y, quL~tly to the door, 
cautiously wai~ and listen outside with Kitty . 

The door bursts open. Jack has the 6low toccb on full blast as 
r.e steps outside like a~ ar:ned commando. His guests watch hLn 
Narily. :ack glares 3t all of them, then points to Kitty, as he 
races across the deck, toward the winch to raise the anchor. 

The 
it. 

Ji\CK 
She's not nor~al. There's something 
very abnormal abo~t her. 

winch doesn't. work. Jack frantically tri~s to hand-operate 
To no avail. 

JACK 
I'm an open-mi~ded 
kinds of people on 
All nationalities. 

guy. 
this 
All 

I've had all 
boat. All races. 
creeds. 

Jack hurries up to the bridge, tries to START the ENGINES very 
quickly. Walter and Kitty follow hi~ up to the bridge, listen 
patiently to him. T~e ENGINES GASP, refuse to start. 

Very frightened, Jack stares at Kitty's face, 
what he sees. 

He's appalled at 

JACK'S P.o.v. 111 

of .:<itty' s pretty "human" face. It all looks fine except that 
one of her "human" ears is askew. It's on crooked. 

JACK 
Oh my god~ 

Walter sees the problem, adjusts her ''ear," sets it in place 
straight so that her human husk is on perfectly now. In shock, 
Jack oOserves this, 

WALTER 
(toying with Jack) 

It's hacd to know who to trust, 
isn't it? 

Now, Walter scratches his eye. Jack scc~tinizes n1m carefully. 
As Walter pulls on his bottom eyelid briefly, a shaft of light 
(like the glow) bea~s out !ram beneath his skin. 

X 

Terrorized now, Jack jumps away fr1Jm them, scrambles down to the 
deck, jumps overboard. 

EXT. OCEAN - ~IGH'I' 111-A 

Jack starts t~ swi~ 3Way from the boac, ~hen stops, realizes 
there is ~owhere to go f:om here. Scared, te:pless, he ~reads 
~ater, tries to collect his thoGghts. 

Cont. 
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JACK 
I'm in the water. It's at night. 
They've got my boat. I'm far from 
shore. Shit! 

49 

111-A Cont. 

Very 
Jack 
head 

suddenly, breaking the surface of the water right next to 
is the dolphin from the preceding SCENES, who pops his 
out of the water and laughs at Jack. A high-pitched laugh. 

Doc and Pillsbury are giggling. Walter motions for them to throw 
a life preserver out to Jack. They do that. Jack reluctantly 
takes hold of it, allows himself to be pulled back to his ship. 

They all try to help Jack up on board. Jack won't let them 
help him. 

JACK 
Let go! Let go! Keep your hands 
off me! 

Jack climbs on board himself. Doc and Pillsbury continue to 
have a great time. Walter stops them. 

EXT. DECK - NIGHT 

Kitty holds out a towel for Jack. 

JACK 
Put the towel down. Just put it 
down and back away. 

OUT 111-B 

111-C 

Kitty puts the towel down. Jack picks it up and wipes himself 
off with it. 

WALTER 
I'm sure you're bothered by what 
you've seen, but if you'll just 
relax ••• 

JACK 
I don't want to relax. 

WALTER 
Let us explain. 

JACK 
I don't want to know anything. 

Walter moves towards Jack. 

JACK 
If you try to eat my face off, or 
take over my body, you're going to 
be very sorry. Very sorry, Mister. 

Cont. 
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WALTER 
Face-eating? I've never heard of 
that. Is that a delicacy? 

JACK 
No! Forget I mentioned it! 

WALTER 
You're sure I shouldn't try it. 

JACK 
Positive. 

KITTY 
Walter, Jack wants to be our friend. 

JACK 
(panicked) 

Right, right, that's all I ever 
wanted to be. 

KITTY 
(to Jack) 

Nevertheless, we do owe you an 
explanation . 

JACK 
Hey, you don't owe me anything. 
Honestly, not even the rental on 
the boat. It's free. 

WALTER 
We'll pay you. We're honest. 

JACK 
(still scared to death) 

Of course you're honest. Did I 
ever accuse you of being dishonest? 
I accused you of being from another 
planet, but an honest planet. 

WALTER 
We're Antareans, Jack. We're from 
a planet called Antares. 

Cont • 
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JACK 
Yeah, that's pretty much wha~ 
I figured. 

WAL'!'ER 
Jack, a hundred centuries ago, we 
had an outpost here on Earth until 
the First Upheaval ••• 

JACK 
Please. 
knowing. 

I think I'm better off not 

WAL.TER 
We were able to evacuate everyone 
except for my ground crew. 

JACK 
Your ground crew. 

WALTER 
And now we' re back for them. 

JACK 
(pause) 

I thought I've been around, but 
nothing like this has ever happened 
to me before. 

WALTER 
Jack, you can turn us in, or do 
some things to make it really tough 
for us, but we'll still oet our 
friends back. And the only thing 
that would happen is we'd end up 
renting somebody else's boat. 

JACK 
I got left behind once at Caney Island 
... I was 9. It was very heavy, for 
a 9 year-old. My parents finally 
came back for ~e. 

cont • 
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Wi-\L:'SR 
We came back, ~oo. 

JACK 
That's all you're ~01ng, 
comir.g back foe your !:r iend.s? 

:< ! T'I'Y 
Jack, this is the most i~portant thing 
we've ever done. 

Jack is really taken with Kitty. 

JACK 
And you' re not going to hurt me? 

WALTER 
All we need is to get our people 
and leave. 

JACK 
(more to himself 
than them) 

And none of this is bad for 
America, I guess. 

52 
111-C 
Cont.2 X 

The answer to this is obviously no. Jack takes a pause, then: 

JACK 
Ridiculously, I'm in. 

WHOOPS go up from all concerned. Everybody is happy, patting each 
other on t.he back, etc. Jack is still a little skittish. This is 
going to take some getting used to, but he's going to try. 

OOT 112-
113 

EXT. GROUNDS - ESTATE - DAY 114 

Ben, Joe and Art are lifting t~eir physically declining friend, 
Bernie, through the gate. All are in bathing gear. 

BERNIE 
Remember, I said I'd look. r 1 m 
not promising ! 1 11 get wet. 

JOS 
Fine. Just :ook. 

A81 Cent . 

1 
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3E?.NIE 
(re~e:ring to gate) 

By the way, rig~t here is where 
a crime is bei~g committed. ~ot 
by me because r 'r.1 being carried ••. 

ART 
Don't wor=y, Bernie, we'll take 
the fall for you. 

52-A 

i.l4 Cont. 

Cont • 
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BER~IE 
Aha, 'fa:.ling,' that's ,3,nother 
thing. I fall and Oreak my hi? 
and I can't sue anybody. 

BEN 
You're going to thank JS for t~is, 
Bernie. 

Trust us. 

BERN!:E 
Are you forgetting I'm a furrier. 
Furriers know better. The last guy 
that said 'trust me' went bankrupt, 
leaving me with fifty thousand muskrat 
pelts that are still lying in a vault. 
1 Trust 1

• 

114 Cont. X 

Past the gate now, Art, Ben and Joe lift Bernie, raise him over 
their shoulders, carry ~im toward the pool house. 

I~T. POOL HOUSE - DAY 

Ben and Jee are urging Ber~ie into the pool • 

BEN 
Come on, Bernie. 
us to push you. 

JOE 

You don 1 t want 

It's nice and warm, Bernie. 

Skeptica:, Bernie sta:es down into the pool. 

BERNIE'S i?.O.V. 

115 

116 

There are now a half-dozen ''stones" on the bottom of the pool. 

BER:-J'IE 
Rocks. What are toc~s doing 1n a 
pool? In an ocean, fi~e. There I 
expect to see plenty of rocks. But 
in a pool, no. 

He goes to t~e lo4nge chair, and sits down. 
tbeir heads and dive in~o the water • 

3en and Art shake 
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EXT. OCEAN - NEAR COASTLINE - DAY 

54 

117 

The Manta III cuts a quick path toward the estate's dock • 

INT. POOL HOUSE - DAY 

Ben is swimming. Art is demonstrating to 
a double jackknife off the diving board. 

EXT. DOCK - ESTATE - DAY 

118 

Joe how to do 
Bernie still sits. 

119 

The Manta III coasts gently to a stop. Immediately, Doc 
and Pillsbury lift a "stone" off the boat, carry it quickly 
toward the pool house. 

INT. POOL HOUSE - DAY 120 

The three men are playing, splashing, laughing, having a great 
time. Suddenly, Bernie hears something, He tries t..o quiet 
the others. 

EXT. POOL IIOUSE - DAY 121 

Silently, Pillsbury removes a set of keys from his pocket. 

INT. POOL HOUSE - DAY 122 

Simultaneously, Ben senses something is wrong, that someone 
is coming. 

BEN 
{jumping up) 

Come on. 

Joe and Art look at him as if he's crazy. They can't hear 
anybody, anything. 

BERNIE 
(hushed, rising) 

There's somebody out there. 

All three men jump out of the pool, gather up their clothes, 
dash around the poil frantically. Bernie jumps up, too, scared. 

BERNIE 
Right once again. 

Finally, Ben finds a storeroom door open, waves his friends 
inside. 

EXT. POOL HOUSE - DAY 123 

Pillsbury inserts a key, open·s the door • 
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INT. POOL HOUSE - DAY 

55 

124 

Doc and Pillsbury seem to sense something as they carefully 
deposit the "stone 11 at the bottom of the pool, along with 
the others. 

INT. STOREROOM - DAY 125 

All four men are cramped into the dark, already crowded closet. 
Together, Ben and Art peer out into the pool area through an 
air vent in the bottom of the door. 

suddenly Art and Ben are amazed, speechless; they clutch each 
other fearfully. 

Joe and Bernie see that 
see out the vent, too. 

something is wrong. They struggle to 
As they see out, their eyes glaze over. 

All four men hold onto each other, clinging for their lives 
as they watch a spectacle unlike anything they have seen 
before. 

BEN, ART, JOE AND BERNIE'S P.O.V. 126 

Walter, Kltty, Doc and Pillsbury don't look human anymore. 
Their 11 hurnan husks 11 hang on hooks against the wall. The 
four neighbors now appear as humanoid, other-worldly creatures. 
Their bodies are hairless, smooth, clean-looking. Their 
facial features make them look like jumbo-sized human babies, 
SOFTLY GLOWING adult-sized infants. Three of these humanoids 
(Doc, PillsLury, and Kitty) jump into the pool. 

Meanwhile, Walter hesitates, looks around the pool house in 
confusion; he is sensing something bizarre. Walter EMITS a 
DEEP HUMMING SOUND as he hurries toward the storeroom door. 
The other humanoids do not watch him, but they become 
completely still, begin to EMIT THE SAME ANXIOUS SYNCHRONOUS 
HUMMING SOUND. ALL FOUR HUMANOIDS GLOW BRIGHT AND THEN FADE, 
ALMOST LIKE BLINKING ~ERGENCY LIGHTS. The physical therapy 
stops completely now. 

INT. STOREROOM - DAY 127 

Art, Ben, Joe and Bernie simultaneously back away from the 
door. They arc terrified, panic-stricken, afraid for their 
lives now. 

INT. POOL HOUSE - DAY 128 

Walter pulls the storeroom door open. Watler's eyes connect 
with Ben, Joe, Art and Bernie. 

Bernie runs out first. Adrenalin gives him speed he never 
had before. Joe and Art follow fast, Ben lingers momentarily, 
studies the humanoids for a brief extra moment, then follows 
in his friends' footsteps as they run out the door of the 
pool house. 
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129 

A81 

EXT. ESTA.TE - 'JAY 

All four men speed across che grounds, hurry toward the gate. 

waiting for his turn at the gate, out of breath, disbelieving, Ben 
glances back at the pool house for one last look. 

BEN'S P.O.V. 130 

as the unique silhouettes of the four humanoids are faintly 
VISIBLE, watching through the foliage-covered windows of the pool 
house. 

INT. CORRIDOR - ~AIN BUIL0ING - DAY 131 

Alma and Mary run into the building, rush down the hall toward 
their husbands. 

Bernie sits in a chair, breathes oxygen from a mask attached to a 
tank. He passes the mask to Art, who takes a hit, hands it to 
Joe. Ben gets it next. They are all panic-stricken, afraid, don't 
know whether or not to believe what they have just seen. Joe feeds 
himself some medication, washes it down with water. ~ary and Alma 
rush over. 

BERNIE 
Begged you not to go. 

BEN 
Get the police! 

MARY 
Sood pressure, Ben! 

Dexter and Pine have run over. 

ART 
(to Dexter and Pine) 

You've got to do something! There's 
things from outer space next door! 

DEXTER 
Calm down. Just keep sucking up 
that oxygen and they'll go back 
to their own planet. 

Cont • 

X 

X 

X 
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131 Cont.l 
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JOS 
Get the police, you idiots! 

?!NE 
I'm not ca~~ing the cops because 

a couple o: geezers saw some 
spacemen. 

ALMA 
If. my husband says he saw people from 
outer space, they were from outer 
spacer Get the Goddamn police! 

INT. MAIN HOUSE - ESTATE - FOYER - DAY 

X 

132 

The house appears extremely clean, very luxurious, completely 
unlived-in. There are thick carpets, rich wall coverings, high 
ceilings with elaborate plasterwork. Walter is leading a pair of 
YOUNG POLICE OFFICERS to the front door. 

WALTER 
••• And then they must have ~ade 
up this story to cover themselves, 

(laughs) 
I guess we'll all get to be that 
age someday • 

(shared moment) 
If we're lucky. 

The Policemen laugh. 

POLICE OFFICER ll 
We're going to shoot back over to 
the home there and get this whole 
thing straightened out. 

WALTER 
Well, as long as they respect our 
privacy from here on in, there's 
no need to press charges. 

POLICE OFFICER #l 
Yeah, we'l: keep 'em on their side 
of the fence. 

They all walk out together. 

OUT 13 3 

INT. CORRIDOR - OUTSIDE ADMINIS~RATOR'S OF~ICE - DAY 133-A 

As the .'.\dministrator, Mr. Stafford, walks the Police out of his 
office, Alma, ~ary, a crowd of residents wait ia the hallway for 
news. 

Cont. 
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MR. S':'AFFORD 
Break it u9! 3reak it up! The 
e~citement's over. Come back down 
to Earth. 

POLICE OFFICER#: 
(to residents) 

It's all a misunderstanding. 

MR. STAFFORD 
There are no E.T.'s next door. 

58 

133-A Cont • 

Feeling like 
t:le office. 

fools, Bernie, Art, Joe, 
Mary stands waiting. 

Ben shuffle away from X 

OLD YIAN 
(calls out, from down 
the hall) 

Hey, Ben ••• they took you for a 
ride on the flying saucer? 

Other residents LAUGH as they wa:k away, roll off in wheelchairs. 
Embarrassed, Ben doesn't say a word. Mary links arms with Ben, and 
they walk out with the rest of the group. 

EXT. Y!ANTA rrr - DECK - DAY 134 

Jack is on deck. He is readi~g a Cook called THE X 
COMPLETE BOOK OF EXTRA-TERRESTRIAL ENCOUNTERS. Kitty comes into 
view, starts working on the black box. Jack watches her. Kitty 
works a little, then glances at Jack. He smiles. She smiles. She 
goes back to work. He goes back to reading. He is hoping his book 
will give him same insights into this girl. Hearing a splash, Jack 
looks out at the ocean. 

JACK'S P.o.v. 135 

as the same Dolphin we have SEEN before pops its head out of the 
waeer and stares at Jack. It is as if the Dolphin is smiling and 
MAKES a NOISE which SOUNDS LIKE "HELLO -- DO YOU GNDERSTAND ~OW?" 

JACK 
(friendly) 

Hungry, space cadet? 

The DOLPHIN MAKES A 11 YES" SOUND". 

Jack throws a sardine ou': to the water. The Dolphin jumps intc the 
air, catches the sardine in its mouth, swallows it, seems to smile 
at Jack. 

EXT. ':ENCE - GilTS TO ESTATE - JAY 135-A 

Ben, ~oe and Art move ti~ed:y to the fence, stare at the pool house 
in the di stance. Cont. 
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JOE 
Well, we shouldn't be pigs about 
.it. We gained fifteen years. 

Art and Ben agree. There's a pause, then: 

ART 
Bess said we should call the 
National Enquirer. 'rhey pay for 
this kind of story. 

BEN 
Mary accused me of trying 
marijuana again. 

SERIES OF SHOTS: 

INT. JOE AND ALMA'S APARTMENT - NIGHT 

59 

135-A Cont. 

OUT 136 

DISSOLVE TO: 

136-A 

Alma, wearing a sexy nightgown, primps her hair in the bathroom 
mirror. As she enters the bedroom, approaches the bed, she 
finds Joe fast as]eep, looking drained as he snores softly . 

EXT. SHUFFLEBOARD COURT - DAY 136-B 

Ben, Art and some other residents are on the shuffleboard court. 
They play the game slowly, almost in slow motion. Ben sweats. 
ART'S OPPONENT is about to score. 

AR'l' 1 S OPPONEN'l' 
This is more like the way you play. 
You've been on a hot streak, but 
I got you today. 

Art sits down, tired. 

ART 
Guess you do. 

EXT. GATE - DAY 136-C 

Ben, Joe and Art are there, looking across at the pool house. 

JOE 
I wish I had the guts to go in. 

Ben shakes the gate with impotent rage. They're very hurt. 
Art tries not to cry . 

Cont. 
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136-C Cont . 

BEN 
I wish I'd ne•1er k:-iown about ':':1is 
place. 

Joe just stares across gate. 
DISSOLVE TD: X 

EXT. OBSERVATION DOCK ADJACENT TO RE~IREMENT COMMUNITY 137 
- DAY 

Ben, Art, and Joe sit on a park bench at the end of this long X 
dock. They are despondent, subdued, stare out to sea; all seem to 
be completely out of gas now. 

THEIR P.O.V. 138 

as the Manta III passes by as it approaches the estate to dock. 
Walter glances at the old men, then looks away, pretends he hasn't 
seen them, while Doc and Pillsbury seem to be observing the men 
with great fascination. 

BACK TO GROUP 

Bernie yawns. 
out a pillbox, 

138-A 

Joe's DIGITAL WATCH BEEPS. He glances at it, 
feeds 'nimself an assort:nent of medications. 

takes 

Exasperated, Ben shakes his head. They get up, start walking back 
toward the shore. 

Joe falters. His knees cave in. He starts to fall down. Ben and 
Art grab him by the arms, shoulders. They help him up, lead him 
back to the bench. Joe leans back, appears very si~k again. He 
puts his hands to his stomach, grimaces. Ben observes his friend's 
suffering with grave concern. 

BE~ 
This is riaiculous. 
talk to them. 

EXT. FRONT LAWN - ESTATE - DAY 

I'm going to 

139 

Frightened, Ben works up his courage, :,,;alks with conviction to the 
front door, RI~CS the BELL. 

Outside the front gates, we SEE Art and Joe watching Ben warily 
from the sidewalk. 

Pillsbury opens the door, says nothing. 

BEN 
I need to talk to the person in 
charge • 

Pillsbury ushers 3en in now, shuts t~e door behind him. 

On the sidewalk, Art a.nd Joe glance at. ~ach other worriedly now. 
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INT. LIBRARY - DAY 

Pillsbury leads Ben into a vast, starkly furnished 
high-ceilinged library where Walter waits expectantly. 

INT. LIBRARY - ESTATE - DAY 

Pillsbury leaves. Walter shuts the doors. 

WALTER 
I'm not surprised you• re here. 

61 

140 

141 

Ben stares hard at Walter, notes his twinkling eyes, the 
slightly off pallor of his complexion, the driven demeanor 
only partially masked by Walter 1 s pressing amiability. 

BEN 
Look, you've got something in that 
swirruning pool out there that a 
friend of ours needs, that all of 
us could use a little bit of, as 
a matter of fact. We don't need 
to know where you come from or 
what you're doing here, just let 
us use that pool. 

Walter settles back in his chair, frowns at Ben, tries to 
figure him, finally SIGHS, draws in close to Ben • 

WALTER 
I know you have to take care of 
your people ... Well I have to take 
care of mine. 

BEN 
I'm talking about saving a life. 

WALTER 
(angry) 

And I've got forty lives I'm trying 
to save! And. I 1 m running out of 
time! 

BEN 
So are we. Listen, no one else 
in the world has to know about it. 
Just a very few of us need to use 
the pool. 

Cont . 

X 

X 
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Walter studies Ben . 

WAT,TER 
Why should l let you? 

BEN 
Which sounds better? A few old 
people in your pool once in a 
while? Or ADC, NBC, CBS, the 
Cable News Network, Rona Barrett, 
Steven Spielberg, People Magazine, 
the entire staff of the 
National Enquirer and the 
government of the United States 
of America all asking you what the 
hell you're doing here, where you 
came from, what size socks do you 
wear. 

WAL'I'ER 
(not at all worried, 
starting to like Ben) 

We could handle that. 

BEN 
You could? 

WALTER 
We could. 

Ben has lost. He knows it an<l starts to walk away. 

Ben stops. 

WALTER 
(sighing) 

Hold it. 

WALTF.R 
Every ten, eleven thousand years 
or so I make a terrible mistake. 
The last one was when I picked 
Atlantis as our base on this 
planet. Everyone else said use 
the North Pole. ''l'oo cold, 1 I 
said. Sinking never occurred to me. 

BEN 
This is no mistake. 

WALTER 
You won't touch the cocoons • 

BEN 
No. 

WALTER 
Use the pool. 

62 

141 Cont. 
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EXT. GROUNDS - RSTI~E~ENT COMMUNITY - DUSK 141-A 

TIGHT ON Mary, Bess, rl.:.ma, Rose. T:'ley wa:~ forward f?Urposefully, 
appear excited, almost giddy. 

~ARY 
I, for one, don't believe this 
alien crap at a:.:.. 

ALMA 
You don't believe your husband? 

MARY 
No. 

ALMA 
Well, I believe Joe. I believe him 
and I'm scared. 

BESS 
I don't believe it and r 1 m still 
scared. 

MARY 
I guess I'm just a lot less gullible, 

ALMA ROSE X 
(angry) 

Mary, you have got a 
lot of nerve calling 
me gullible. I have 
more horse sense than 
you ever had. I ••••• 

BESS 

(angry) 
Are you calling me gullible? 
My $Other used to call me 
names! In FACT MY BROTHER 
used to call me ••••••• 

(stopping the battle) 
Ladies, let 1 s see it with our own 
eyes. Come on. 

They all move forward. 

MARY 
All right, let's meet t~e aliens. 

ALMA 
I only hope we don't say the 
wrong thing to them. 

BESS 

X 

A~~a, what would be the eight thing X 
to say to an alien being from outer space? 

rlLMA 
I'm just going t~ hand:e it like when 
I met Joe's parents. r 1

·: ::.:eep 
my :nouth shut. 

Cont. 
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ROSE 
I hate to go visiting without a 
box of candy or a plate of cookies. 
Something. 

141-A Cont • 

The CAMERA WIDENS now ON the ladies, who are dressed in swim..'ning 
outfits, carrying towels, bathing caps, etc. as they approach the 
men, waiting by Joe's car. 

Art and Ben face Bernie, who appears agitated, waves his arms, 
shakes his head resolutely, while Joe leans against the car, and 
appears very, very tired. Seeing Rose approach, Bernie jumps 
toward her, takes her by tbe arm very forcefully. 

BERNIE 
We 1 re going home. 

BEN 
Cut it out, Bernie. 

Bernie shakes his head adamantly. 

ROSE 
We have permission, don I t we? 

BERNIE 
( shouting) 

Those people •.. aren't people. 
not going to have anything to 
with them. 

BEN 
(worried) 

Pipe down, 9ernie. 

I'm 
de 

Angrily subdued, Bernie steps up to Ben, goes eyeball to eyeball 
with him. 

BERNIE 
You're playing with fire over there. 
I'm a citizen and I believe in this 
country and I'm thinking about 
blowing the whistle on the whole 
Goddamn deal! Come on, Rose. 

(he starts away) 

BEN 
Joe needs this. We're doing this 
foe Joe. 

BERNIE 
~s Joe above the law? .~re any of 
us?! In nineteen forty-eight, 
Dutch Schultz wa:ked into mv store 
and I said -- -

Cont. 
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JOE 
Bernie, sht:': up. If you 
don't wa:1t to he:.p 2ose, i:: :JOU 
don't want to hel9 yourself, that's 
fine. That's your business. But 
if you screw this up for us --

BERNIE 
Don't threaten me, Joe. I don't 
need your threats. 

MARY 
Bernie, couldn't you let Rose come 
with us just once? 

BERNIE 
Never! Rose and I will never set 
foot over there again. 

(to all) 
Nature dealt us our handful of 
cards and we played them. ::;low 
at the end of the ga~e s~ddenly 
you're looking to reshuff~e the 
deck. Come, Rose. 

64-A 

141-A Cont.l 

X 

Bernie leads Rose away from their friends, now, back toward home • 
Reluctantly, Rose wa•,es good-bye to her pa:!.s .. 

BEN 
(turns to others) 

Anybody else have second ~houghts? 

Nobody else does, 
all their minds. 

although Bernie has planted a seed of doubt in 
They get into the car to go next door. 

AR'!' 
I'm a citizen too. 
Navy. I don't see 
with this. 

9EN 
( to ;..rt} 

Then you drive. 

I was in the 
anything wrong 

They get into the car to go next door. 

OUT :4 2-
14 3 

X 

X 



• 

• 

• 
A81 

EXT. DRIVEWAY - ESTATE - DUSK 

65 

144 

They drive in, roll past the mansion, park near the pool house . 

INT. POOL HOUSE - NIGHT 145 

The pool house is jumping. Ben, Mary, ,Joe, Alma, Bess, Art are 
all over the pool area. 

GLENN MILLER SWING MUSIC IS BLARING from a portable radio. A 
golden-ager's pool party is in full swing. 

Art is teaching Bess how to do a swan dive. Their eyes lock 
romantically, as he lifts her arms to show her the proper form. 

Joe luxuriates, does a back stroke across the pool, away from 
Alma, who sits alone at the edge of the pool with only her feet 
in the water. 

MARY 
Are the extra-terrestrials going 
to make a personal appearance? 

Pillsbury floats behind Mary. Mary doesn't see him. 

BEN 
{to Pillsbury) 

How ya• doin'? 

Mary turns, sees Pillsbury, without his human husk on, but 
wearing a terrycloth robe, floats in thin air a foot off the 
ground outside the door. 

Pillsbury rushes across the pool area, opens the pool house door, 
and speedily "floats" back to the main house, disappearing 
through a terrace door. Mary reacts. 

OUT 146-

EXT. DECK - MANTA III - ESTATE - NIGHT (FORMERLY 
SCENE 169) 

148 

148-A 

The moon is bright, almost full. The sky is bursting with 
stars. 

In bathing suits, Jack 
swim step of the boat. 
who :jumps up playfully 

and Kitty are in the water, 
Kitty throws some f6od out 

to catch it in his mouth. 

JACK 
You're sure you don't want a drink? 

KITTY 
I 1 m very sure. 

Cont. 
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JACK 
I guess I've been trying to get 
you drunk tonight. 

KITTY 
Looks that way. 

JACK 
I guess I wouldn't exactly find 
your name written on bathroom walls 
in Antarca, would I? 

66 

148-A Cont. 

Kitty smiles. Jack stares at Kitty, admires her, touches his 
hand to her wet face, kisses her. Kitty swims away, dives 
underwater. Jack dives after her. 

They surface. Kitty pulls herself up on the swim step. 

JACK 
Whenever I'm around you, I feel 
really good. Do I do that to you 
at all? 

KIT'l'Y 
It happens . 

JACK 
Do you ever feel like doing anything 
about it? 

KITTY 
Not the way you think about it. 

JACK 
Let me ask you something. Just 
exactly how Antareans ... express 
affection? 

KI'l'TY 
We share ourseJves. 

JACK 
That sounds fine to me. 

KITTY 
We leave our bodies. 

JACK 
You leave your what? 

KITTY 
We leave our bodies. And so can 
you. Want to try it? It's very 
fulfilling. 

Cont. 



• 
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JACK 
Uh ... I have a strict set of rules 
about these things. I never ever 
leave my body on the first date. 
But thanks. Sounds great. 

EX'l'. PARK - DOWNTOWN - DAY 

(NOW SCENE 152-C) 
(NOW SCENE 177-B1) 
(NOW SCENE 177-B2) 
(NOW SCENE 177-B3) 
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148-A Cont.! 

149 
149-A 
149-B 
149-C 

150 

Ben, Art and Joe are feeling great as they stroll past the 
empty bandshell. 

JOE 
There's not a damn thing to do in 
this town at night. 

BEN 
We'll find something. We'll explore 
the outlying communities. 

JOE 
(eyes light up with 
possibility) 

Yeah! The outlying communities! 

ART 
(continuing what has 
been a monologue about 
Bess) 

... I'm telling you, there has never 
been a woman like Bess. Never. 

JOE 
Better than Singapore? 

AR1' 
That was just sex. This is sex 
plus talking plus laughing. 
Seventy-two goddamn years it's 
taken me. I'm pissed off. Why 
didn't I meet her fifty years ago? 

Ben pushes Art in a teasing manner. 

BEN 
She's gotcha! She 1 s really gotcha! 

Kids playing soccer send a stray ball toward the men. Art 
runs forward, turns, handles the ball expertly, kicks it back 
to the kids. Old People sitting on a park bench note Art's 
extreme agility with surprise. Ben and ,Joe speed their pace, 

A81 don't give Art a second glance as he jogs to catch up with them. 
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IN'!'. DEPART~ENT OF MOTOR VEHICLES - DAY (FORMERLY 
SCENE 185) 

Ben is at the front of a long line. 
Clerk is the same as in the earlier 

CLERK 

He waits expectantly. 
SCENE. 

Behind the yellow marker, Sir. 

The 

Nervous, Ben moves behind the marker, stares at the eye chart. 

BEN 1 S P.o.v. - CLOSE ON EYE CHART (FORMERLY 
SCENE 185-A) 

All the lines are in perfect focus. Proudly: 

BEN 
E -- J -- K -- F -- D -- C -- A 
-- R. 

CLERK 
(irritated) 

What line are you reading? 

BEN 
The bottom line, son. 
a hurry • 

CLERK 

I'm in kind of 

(shocked, stamps Ben"s 
form) 

Pass. Thank you, Sir. Next, 
please. 

150-B 

Ben walks away from the counter, studies his temporary driver's 
license, joins Mary, kisses her on the cheek, shows her the 
license. 

MARY 
congrat~lations, Benjamin. 

INT. BEN'S GARAGE - NIGHT (FORMERLY SCENE 185-B) 150-C 

X 

Ben uncovers his Packard. 
the wheel. Feels g~eat. 
that follows·. 

3ig thri 11. 
Music starts 

He gets in, slides Oehind 
pumping up for the sequences 

INT. BEN'S OLD PACKARD - NIGHT {FORMERLY SCENE 186) 150-D 

Joe, Alma, Mary, Art and Bess are 9acked into the 
out of the retirement community onto the highway. 
wheel, happy to be driving. 

EXT. ~AIN STREET - SUNSET BE<lCH - ~IGHT (FORMERLY 
SCENE 187} 

sedan, 1'."0lling 
Ben is at the 

150-E 

The RADIO BLASTS. The old people are out cruising. 
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INT. PACKARD - NIGHT (FORMERLY SCENE 188) 

Bess points toward something they have just passed • 

THEIR P,O.V. (FORMERLY SCENE 189) 
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150-F 

150-G 

out the back window toward a dark doorway with a broken light 
proclaiming DANCE CLUB. 

EXT. MAIN STREET - NIGHT (FORMERLY SCENE 190) 150-H 

The Packard circles into a U-turn, swings toward a parking 
space across from DANCE CLUB. 

INT. DANCE CLUB - NIGH1' (FORMERLY SCENE 191) 150-I 

The old people move cautiously through the front door. A 
muscle-bound "Mr. T" type in stylish clothes blocks their 
pat.1. He looks like a BOUNCER. Behind him, jumping young 
people writhe, dance, bounce around to FUNK MUSIC being 
presented by a DISC ,JOCKEY who RAPS stream of consciousness-style 
to the MUSIC. 

The Bouncer looks at our group as if to say "What is this -
the Decency League?", but Mary stares him down. After some 
hesitation, the Bouncer moves aside. Den, Mary, Joe, Alma, 
Bess and Art all enter the club, find a table, settle in. 
They are roundly ignored by the dancing black, white and 
hispanic youths. A WAITRESS approaches. Ben glances at his 
friends, seems to read their thoughts, orders Tequila Sunrises 
all around. These folks are here to party. 

EXT. SIDEWALK - DOWNTOWN - DAY 151 

Ben, Joe and Art, hands jammed in their pockets, looking like 
bored teenagers on a Saturday afternoon, head into McCrory's, 
a big five and ten cent store with a long soda fountain along 
one wall. Bernie trails way behind them with his usua1 lack 
of energy, lack of enthusiasm. 

INT. MCCRORY'S FIVE AND TEN - DAY 152 

They wander down the toy aisle, try games, toys as they go. 
Ben throws a peewee football at Joe, then a second one. Joe 
juggles the footballs. Art swings a baseball bat. Ben 
examines the bubble pipes, picks one out, tries a slinky. They 
kid around, shoot toy guns at each other. Bernie disapproves 
of all of this. 

The middle-aged Cashier stares at the old men as though they 
are insane. She comes from behind her counter to watch them. 
This intimidates them. They smile mock-politely at the Clerk. 

Cont . 
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152 Cont. 

Casually becoming very slow again, they put the toys down, 
move to the soda fountain area, settle into a booth. 

Picking up menus, they sit around restlessly, like kids 
again. Bernie hates this. Art plays with the salt and 
pepper. Joe leans backward in his seat, stares at the 
approaching Waitress. 

She's in her 40 1 S but has retained a pretty figure and 
has really gorgeous red hair. She's friendly and outgoing. 
Joe eyes her. She has to lean across him to pick up 
plates, cups, crumpled napkins, etc., off the uncleared 
table. 

In removing a half-finished cup of coffee, her elbow hits 
Joe 1 s shoulder and the dregs go all over him. He stands, 
startled. 

The Waitress 
vigorously. 
smiles back. 

has balled up the napkins 
Joe just smiles, enjoying 

ANGLE ON WAITRESS 

and is mopping Joe 
this; the Waitress 

152-A 

Returning minutes later to their table, carrying a big 
tray filled with the food they ordered. She brings it to 
their table: bacon chili cheeseburgers, fries, malts, 

X 

ice cream sodas, etc. The guys dig in. Joe takes an extra 
moment to share a smile with the·Waitress once again. X 

EXT. RETIREMENT HOME - GROUNDS - DAY 152-B 

Ben and David are wearing baseball glovos and throwing a 
baseball back and forth. But when Ben burns it in to 
David, David 1 s hand hurts. Ben looks apologetic. 

INT. RECREATION ROOM - REST HOME - DAY (FORMERLY 
SCENE 149) 

152-C 

Bess leads a modern dance class. Alma, Mary are wearing 
very contemporary dancewear. They move with delicate 
agility to FLOWING MODERN MUSIC. Rose can't keep up with 
them. She moves like her regular self, appears to feel 
left out, but struggles along with them, anyway. 

OUT 

(NOW SCENE 148-A) 

153-
168 

169 
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EXT. GROUNDS - RETIREMENT COMMUNITY - DAY 

71 

170 

Ben stares upward, rushes anxiously toward the main building • 

HIS P.O.V. 171 

as other old people are looking at the same thing he is 
watching. 

OUT 172 

EXT. TREE - GROUNDS - RETIREMENT COMMUNITY - DAY 173 

We can SEE now that Mary is 
window. David is with her. 

climbing a tree adjacent to the 
Ben wants her off the tree. 

Pops and Smiley watch her activity with amazement. 

Mary refuses to get out of the tree. 

EXT, OBSERVATION DOCK ADJACENT TO RETIREMENT 
COMMUNITY - NIGHT 

174 

A half moon lights up the water. The sky bursts with bright, 
shining stars. Art and Bess are alone on the park bench at 
the end of the dock. They are locked in each other's arms, 
necking like teen-agers devouring each other in a passionate 
embrace . 

OUT 

INT. DANCE CLUB - NIGHT 

The same dance club we were in earlier. 

175-
176 

176-A 

A FUN DISCO SONG STARTS TO BLAST. Young people crowd the 
dance floor. The dancing is intense, graceful, varied, 
There are synchronized disco-style couples and improvising 
break dancers with amazingly agile, explosive moves. 

Cont . 

X 

X 

X 



• 

• 

• 
A81 

72 

176-A Cont . 

The waitress arrives with the drinks. The old people sip, 
listen to the MUSIC, watch the hyperactive dancers. 

After starting with a series of preliminary moves, Art starts 
to do an elaborate "break dance" that would put the dancers 
on SOUL TRAIN to shame. He moves like a kid, agile, lithe, 
loose, totally in the groove with the FUNKY MUSIC. 

Other dancers start to notice. Troubled glances turn to 
appreciative, awe-filled stares. 

The folks start making space for Art. Bess looks on in 
amazement. Art is now the only one dancing. Dancers start 
clapping. The dance floor belongs to Art as he spins on his 
back, works through sets of stratospheric Michael Jackson 
moves synthesized into a break dance that in Art's case has 
incredible Fred Astaire flourishes. The dance climaxes and 
the young people go crazy and join Art on the floor. Joe and 
an agile young lady join in, dancing up a storm themselves. 

INT. HALLWAY - REST HOME - DAY 177 

Ben and Art stroll briskly down the hall. Pops rolls out in 
his wheelchair, blocks their passage. 

POPS 
I want to talk to you two. 

Pops appears fierce. Ben and Art glance worriedly at one 
another. Other residents poke their head out of doorways, 
stop to listen to this. 

POPS 
The word on the corridor is that 
you dudes are onto some kind of 
rejuvenation. 

Art starts to loosen up, appears ready to confide in their 
old friend until Ben glances severely at Art. 

ART 
Rejuv what? 

POPS 
You know what I'm talking about. 

BEN 
l wish we could help you. 

POPS 
Your wife's been climbing trees 
for a long time? 

Cont. 
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BEN 
Once in awhile. 

POPS 
Once in a great while. 

BEN 
Right. 

73 

177 Cont. 

OUT 177-A-
l 77-B 

INT, RECREATION ROOM - REST HOME - DAY (FORMERLY SC. 177-B-1 
149-A) 

Bess is leading the modern dance class. Rose is further away 
than even before from being able to keep up with Bess, Mary 
and Alma. She struggles along, it's pathetic. Finally: 

ROSE 
Screw Bernie. I want to try it. 

INT. POOL HOUSE - NIGHT (FORMERLY SC. 149-B) 177-B-2 

CAMERA STARTS ON Cocoons, TILTS UP TO SEE Rose diving into her 
pool, heading TOWARD CAMERA. Shc 1 s smiling to beat the band . 
Her face FILLS THE SCREEN. 

SURFACE OF POOL - NIGHT (FORMERLY SC. 149-C) 177-B-3 

Rose surfaces, 
side of pool. 

aglow. She smiles to the other women on other 
They smile back. 

INT, LIVING ROOM - ESTATE - NIGHT 177-C 

BIG BAND MUSIC PLAYS. We're very CLOSE ON a pair of elderly 
hands dealing cards out for gin rummy. Now we SEE THE HAND OF 
AN ANTAREAN (without human husk) PICK UP A SET OF CARDS TO PLAY. 
PULLING BACK now, we SEE that Pillsbury (without his husk) and 
Joe are playing gin together. 

CLOSE ON ART AND BESS' UPPER 'rORSO 177-D 

as they dance elegantly to the BIG BAND SOUNDS. They are 
intensely attentive to one another, stare into each other's 
eyes as they do some of the best of their FRED ASTAIRE
GINGER ROGERS moves. 

CLOSE ON ROSE 177-E 

as she gesticulates, enthusiastically tells a story to Jack 
and Doc. Jack tries to be attentive, but is restless, bored 
silly, while Doc is totally engrossed, obviously fascinated. 

Cont. 
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ROSE 
Those waters are wonderful! 
remind me of the hot springs 
to visit when I was a little 

They 
we used 
girl. 

I think the first time was 
nineteen-twelve. Daddy said ... 

(impression of father) 
..• 'Don't go out too far, you don't 
want to wind up on the bottom with 
the little fishies.' And the next 
summer I said ... 

{impression of 
little girl) 

... 'Please please. Please can't we go 
again! I want to wind up on the 
bottom with the little fishies, 1 

But because my family lived in 
Chicago, my morruny said 

DOC 
Where in Chicago? 

ROSE 
I think it was the North side of 
Chicago. No, it was before we 
moved to the North side. It must 
have been Rush Street. 

74 

177-E 

Jack shifts restlessly, stares across the room, sees something 
which takes his emotions by storm. 

JACK'S P.O.V. 177-F 

as Kitty stands alone in the doorway, watches the dancing, 
card-playing. SHE LOOKS GORGEOUS, EXTRAORDINARILY SEXY. 

ON WALTER 177-G 

as he crosses the room, observes the dancing with mild 
consternation, smiles politely at everyone, goes to a window, 
looks out at the night sky. 

WALTER'S P.O.V. 177-H 

as the moon is in its 7/8 phase with dark, ominous clouds 
floating past it, partially obscuring it. 

As Rose goes on and on, Doc seems more and more absorbed, 
while Jack isn't even listening anymore. He's just staring 
at Kitty now. 

Cont • 

X 

X 
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ROSE 
Now our next door neighbors in 
that house turned out to be third 
cousins of my very, very best friend 
in the ... 

JACK 
(rising) 

You can tell me the punch line 
later. 

ROSE 
Should we wait for you? 

No, no. Go on. 
this now. 

DOC 
I want to hear 
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177-H Cont . 

Jack approaches Kitty now. She looks at him coyly, only after 
he taps her on the shoulder, 

JACK 
Let's try it your way. 

INT. POOL HOUSE - CLOSE ON POOL HOUSE F'LOOR - NIGHT 177-I 

We FOLLOW a trail of Jack's discarded clothing TO the perimeter 
of the pool, where Jack is naked in the water, leaning against 
the side of the pool. PULLING BACK, we SEE that Jack is 
watching Kitty who is slowly undressing on the opposite side 
of the pool. We only SEE Kitty's legs and the expression on 
Jack's face as more and more articles of her clothing drop 
INTO FRAME. 

Kitty, naked, in human form, slips into the pool, stares 
wide-eyed at Jack, who starts to approach her. 

Jack reaches out to touch her but Kitty backs away from him. 

KITTY 
(breathless) 

Please don't touch me. 

JACK 
Don't touch me? What is the big 
deal? I'll tell you the truth, 
you're not my first Antarean. I'm 
not going to name names. 

KITTY 
Shhh . 

Cont. 
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177-I Cont. 

JACK 
I hope you.• re not going to take off 
your skifu. Because I do like skin on a 
woman. 

X 

Kitty watches Jack, transfixed. A luminous duplicate of Kitty's 
humanoid form, the essence of her alien being, --pulses and 
glows as it emanates from within her, then slowly rises off 
her body, glows brightly then rises up in the air as pure energy. 

This burst of Kitty's essence arcs around the pool house, gently 
ricochets off four walls, the floor, the ceiling then hovers 
toward Jack and suddenly meshes into him, disappears inside his 
body. Stunned, Jack glows briefly, closes his eyes, as Kitty 
watches. 

Kitty's "ghost" becomes a part of him. Jack relaxes, in 
ecstacy. 

Now a partially transparent, luminous duplicate of Jack leaves 
his body, gently ricochets around the room, then disappears 
within Kitty. She glows briefly, keeps intense eye contact 
with Jack. Jack is in total heaven. 

JACK 
If this is foreplay, I'm a dead 
man . 

INT. LIVING ROOM - ESTATE - NIGHT 

OUT 177-J 

177-K 

Pillsbury is by the window. Pillsbury looks out toward the 
pool house, smiles. 

HIS P.O.V. - POOL HOUSE WINDOWS 177-L 

as they pulsate with Jack and Kitty's light energy inside, 
the extra-terrestrial equivalent of fogged-up car windows at 
a lovers' lane. 

CLOSE ON ALMA AND DOC 177-M 

as they dance smoothly to the big band sounds. PANNING WITH 
them now, they pass by a ·chandelier. PULLING BACK, we SEE that 
they are in midair, twelve feet off the ground, dancing in a 
big band style blended with the way the Antareans danced in 
Jack's dreams. 

Preoccupied, Walter studies the dancing, the entire party 
scene, then leaves the others to their fun, hurries out of 
the room, glows a bit as his mind races, full of thoughts . 

OUT 178-
183 
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EXT. POOL HOUSE 

76-A 

177-J-l 
(to replace 177-K 

177-L) 

Art and Bess are walking hand in hand like teenagers. 

ART 
Will you live with me? 

BESS 
No. 

ART 
Alright, marriage. I'll go all the way. 
I don't care anymore. 

Art looks for a reaction. When he doesn't get one: 

ART 
This is the first time I've 
anyone this question sober. 
you can do is say yes • 

BESS 

ever asked 
The least 

I've tried marriage. I picked the 
wrong man three times. 

ART 
I know none of them loved you the way 
I do. 

BESS 
Art, what if our relationship is purely 
physical? 

ART 
That's fine by me. 

BESS 
(laughs) 

Y'know •••• it's fine by me too. 

Art kisses her again. They walk hand in hand past the pool house. 
Behind them the pool windows pulsate with Jack and Kitty's light 
energy inside, the extra-terrestrial equivalent of fogged-up car 
windows at lovers' lane • 
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EX~. HOUSE - NIG~T 183-.:\ 

Bernie has worked his way through the ~ushes and is looking through 
the wi~dows of the house at the party i~side. He's mad. He goes 
up to the door and knocks o~ it. Not: ·,;i,:hout some fear. 

I~T. LIVING ROOM - NIGHT 183-8 

Everyone in the house is startled. Everyone stops. Ooc and 
?illsbury hide. Ben indicates he'll get it. He goes to the door 
and opens it a crack, sees it's Bernie, opens it more as: 

BERNIE 
Where is she? 

(sees Rose) 
Rosel! 

BEN 
Take it easy. Bernie. 

MARY 
Let her stay. 

BERNIE 
I den I t want her to be 
a part of this • 

ROSE 
But I feel better. I feel so much 
better, Bernie. 

BERNIE 
I 1 rn hurt. Not by Rose. Because 
she doesn't know any better. But 
you shouldn't have done this. You've 
shown real lack of respect for both 
of us. 

R.OSE 
(going to Bernie) 

Good-bye, Doc. 

EX~. BOWLING ALLEY - ~IGHT 

X 

X 

X 

X 

X 

183-C 

Ben, Mary 1 Joe 1 Al~ar Art and Bess cruise out of the bowli~g alley. 
'::'hey're carrying some bowling trophies they 1 ,1e just won. T:1ey are 
all giddy, excited, a bit drunk, except fer Jen who glances arou~d 
the street anxiously. 

As they ~ave toward the car, 3en gets in step with Art. 

BEN 
We 1 re ~aking mistakes. 

Art waves a dismissive hand at ~is friend. 
adamantly. Ben unlocks the Packard and the 

Ben shakes his head 
ladies climb in. 

Cont. 
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183-C Cont. 

BEN 
I promised we could keep a secret. 

JOE X 
Oh yeah, for God 1 s sakes everybody, 
let's not have too much fun. Be 
sure and act old. 

Joe docs an imitation of an oldster. Everybody laughs but X 
Ben. 

JOE 
to enjoy No thanks, I'm 

every second. 
now? 

going 
Where are we going 

BEN 
Home, if we don't want to blow it. 

JOE 
Oh, come on. 

ART 
Let's go home, Joe. 

JOE 
I'm not ready to go home, yet. 

Ben gets behind the wheel of his Packard, STARTS the ENGINE. 

ART 
(getting in car} 

Come on, Joe. 

Alone on the sidewalk, ,Joe paces. He is frustrated. Alma 
climbs out of the car to rejoin her husband. 

ALMA 
I'll stay with you, Joe. 

JOE 
No, you go on. I need some time 
alone. 

Startled and humiliated, too angry to speak, Alma climbs 
back in the car. 

Impatient with all this, Joe walks up the 
look back as the Packard pulls out, turns 
away in the opposite direction. 

street, doesn't 
around, moves 

OUT 183-D-
197 

X 

X 
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(NOW SCENE 200-E) 183-F 

(NOW SCENE 200-F) 183-G 

(NOW SCENE 200-G) 183-H 

OUT 184 

(NOW SCENE 200-H 184-A 

(NOW SCENE 150-A) 185 

(NOW SCENE 150-B) 185-A 

(NOW SCENE 150-C) 185-B 

(NOW SCENE 150-D) 186 

(NOW SCENE 150-E) 187 

(NOW SCENE 150-F) 188 

(NOW SCENE 150-G) 189 

(NOW SCENE 150-H) 190 

(NOW SCENE 150-I) 191 

OUT 192-
197 

INT. PACKARD - NIGHT 198 

Alma watches her husband disappear behind them in the darkness 
of the downtown night. 

EXT. SIDEWALK - DOWNTOWN - NIGHT 199 

Looking like he doesn't have a care in the world, Joe saunters 
down the street. He walks past McCrory' s. 'rhe lights are 
going off inside. It's obviously closing time. On a whim, 
Joe stops, peeks in the window. 

JOE'S P.O.V. 200 

as the redheaded Waitress whom he had admired, flirted with, 
is putting on her coat, getting her purse from under the 
lunch counter, mouthing good nights to the manager, other 
employees. 

She carries her purse, a shopping bag, and her 
not the ones she's been wearing as a waitress. 
good night to the manager and comes on out the 

JOE 
Hi. 

street shoes 
She waves 

door. 

Cont. 
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200 Cont. 
Wrl.ITRESS 

(:1ow no~icing Joel 
You got c:.eaned up. 

JOC: 
Oh, it ~as nothing. ts it too late 
ta get a cup of coffee? 

WAITRESS 
Here it is. Hold these for ~e. 

She hands him her purse, her shopping bag, and sli9s out of her 
waitress shoes and into her own, holding his arm for support. 
During the above: 

JOE 
There's a place open around the corner. 
I wonder if they have coffee. 

WAITRESS 
Probably. 

JOE 
Any chance of you joining me? 

WA.I·rRESS 
That would be very nice • 

She takes back her purse, puts her waitress shoes in, and they go 
off. 

OUT X 

INT. BEDROOM - LUCKETT APARTMENT - NIGHT 

200-A 

200-B 

~ary and Ben 
and turning . 

are fast asleep. We TIGHTEN ON Ben. He is tossi:1g 
His sleep is troubled. He is Creaming something. 
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81 

200-C 

The cocoons are open. The half-revived Beings float to the 
surface of the water but THEY HUM DREADFULLY. We SEE clearly 
that the "physical therapy" is not working now. They are 
becoming more and more skeletal. They are disintegrating. 
THEIR HUM DRONES THIS SLOW DEATH. It is painfully frightening. 
As life disappears from one cocooned Being, it floats to the 
surface of th8 water. THIS NIGHTMARE IS TRULY SOME KIND OF 
MASK OF DEATH. 

CUT TO: 

BEN LUCKETT 200-D 

Terrified, he 
in his mind. 
slips out of 

jumps up in bed. His "nightmare" is still 
Still sleeping, Mary reaches for Ben as he 

bed and struggles into a pair of pants. 

vivid 

EXT. GROUNDS - ESTATE - NIGHT (FORMERLY SC. 183-F) 200-E 

Ben moves toward the pool house. Lights burn from inside. 

EXT. POOL HOUSE - NIGHT (FORMERLY SC. 183-G) 200-F 

As Ben gets to the 
opens from within. 

front door and reaches for the knob, 
Totally shocked now, Ben enters . 

it 

INT. POOL HOUSE - NIGHT (FORMERLY SC. 183-H) 200-G 

It is Walter who opens the door. He is without his "human 
husk." His glow is dim. The others are in the pool. Their 
glows, also, are pale. Jack is also there. He is speechless, 
watches the pool with fear and fascination. 

Confused, Ben stares into the pool. 

HTS P.O.V. (FORMERLY SC. 184-A) 200-H 

as he sees 
Beings are 
OF DEATH. 

that his "nightmare" is a reality. The cocooned 
skeletal, almost disintegrating. THIS IS THE FACE 

Ben watches it steadfastly now. He is unafraid. 

WALTER 
( joining him) 

We're trying to bring them 
back. 

Sadly, they watch. 

Cont • 
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WALTER 

When t~e continent sank, these 
twenty were left behind. They 
were my friends. They stayed on 
until the end, working so the rest 
of us could escape. They've been 
living i~ the chrysalis state ever 
since, waiting to be set free. 

Ben and Walter stare at the weakening cocoons. 

WALTER 
(sadly) 

I may have miscalculated. 
not working fast enough. 
here is almost at an end. 

BEN 
We did this .. 

WALTER 
I let you • 

It's 
Our time 

Cont. 

82 

20'0-H Cont. 

X 

X 
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EX'l'. JOE i\t-lD ALMA'S .~PA8.'~X2NT - N.IG!-1~ 

82-A 

201-202 X 

Alma is just 1-eaving her porch. 
is heading toward Bess' house. 
spots her. 

She has her suitcases and 
Joe is coming home, and 

l\.LMA 
What's going on? 

ALMA 
If you're wondering what I'm doing 
out at 3 a.m., it 1 s all in the note 
on the door. 

JOE 
Where are you going? 

ALMA 
I'm getting away from you. 

JOE 
I don't know what you think I've 
been doing but •••• 

ALMA 
I don't care what you've been doing • 

JOE 
I have never ••••• 

ALMA 
Don• t lie to me. 
it's humiliating 

For God's 
enough. 

sakes 

JOE 
Don't keep walking .•.• 

I then) 
It's the pool .••• 

ALMA 
It's not the pool, it's not the waters, 
its not the first time .... 

JOE 
Alm.a! 

ALMA 
! knew. I always knew. 
to be stupid and I guess 

JOE 

I pretended 
I really was. 

Cont. 
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ALMA 
But you're the stupid one because 
it has been so good between us. 

JOE 
Nothing has to change. 

ALMA 
Go home; don't ~ake yourself look any 
more ridiculous than you already are. 
I'm happy you're going to live, Joe. 
But I've got to live too . 

Cont • 

82-B 

201-202 
Cont. X 
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INT. JI~ING HALL - DAY 

83 

202 Cont.X 

OUT 203 X 

204 

Art, Bess and ~lma enter. Bernie and Rose are already seated, X 
as is Joe. Alma now seats herself at a separate table with Bess 
while Art joins Joe, Bernie and Rose. 

Joe is glaring at Alma. Everybody eats silently. Rose doesn 1 t 
look well. She can't handle her utensils so Bernie starts feeding 
her. 

ART 
Joe ••• Joe •.. 

(sits down) 
Try to relax. Are you up 
for a swim maybe? 

JOE 
Sure. 

BERNIE 
The pooll The ~ool! Can't you 
think about anything else?! 

ART 
If you and Rose would come with 
us you'd feel differently. 

X 

X 

Cont • 
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Rose's eyes light ~p. 

BERNIE 
We don't want to feel differently. 
We like the way we feel. 

JOE 
She needs it, Bernie. 

SRT 
( softly) 

we should discuss this later. 

BE:RN"IE 
( shouting) 

·rhere's nothing to discuss. 

JOE 
Because you're a hardhead, Bernie. 
You're the most :rightened man I've 
ever known. 

BERNIE 
Oh, Christ. I don't have to listen 
t O :f.2::.. 

JOE 
If you stay at this table, I think 
you do. 

84 

204 Cont.X 

Bernie waves an arm, ~oints toward Alma at the next table. 

3ERNIE 
You think you're in such great 
shape, Finley. Your marriage is what's 
terminally ill now. 

JOE 
You old Oastardl 

Bernie rises angrily. 

Cont • 
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204 Cont.1 

BERN'IE 
(too loud) 

Old is right. I don't want to be 
young again. Your life is a mess 
because o= that fountain of youth. 
I don't care how healthy you think 
you are. 

Old people at other tables t'..lrn around to listen to Bernie. 

JOE 
Sit down, Bernie. 

Bernie takes Rose by the hand, lifts her up from the table. 

BERNIE 
(still shouting) 

X 

We don't want any part of that X 
Goddamned pool house. You keep your Goddamned 
fountain of youth. We don't want any 
part of that Goddamned pool house. 
No wonder. your wife has no use for yout 

Jee explodes toward Ber~ie. He circles the table, is about to 
swing at him. In the meantime: 

Dexter 
shakes 

and Pine 
them off 

POPS 
It's next door, isn't it? It's 
that pool over there, right? 

rush 
like 

over, grab 
Hercules. 

Joe, try to restrain him, but 
Jae goes after Bernie again. 

Joe 

Dexter and Pine grab Joe agai:,, Be shakes them off, swings 3.t 
Dexter, sends him flying, then swings at ?ine, knocks hi~ out cold. 

During the above, the other old 9eople in the dining room, shocked 
by what they have seen and heard, have been stampeding out of the 
d:'..ning room. 

Art crosses to Joe, takes hold of him. Joe is now near 
another table - he looks about. 

JOE 
(realizes what'3 happening) 

Oh Jesus. 

OUT 203 

~XT. FOLIAGE ALONG FE~CS - DAY 206 

X 

X 

As various old people from the dining hall s:ruggLe through, then 
break ooen the gate. Others cliDb the ~ence. A few, already on 
the other 3ide, are rushing toward the pool house. 

Cont. 
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OUT 

SXT. POCL HOUSE - ES~ATS - DAY 

206 Cont. X 

207 

208 

A dozen old people are at the front door. They press against it, 
try to O9en it as Art and Joe hurry toward them. Ben, with Mary 
behind him, hurries toward the estate, drawn by the uproar. 

Cont • 
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20'8 Cont. 

BEN 
Stop! Please! X 

Only a couple of these desperate old peop:e turn around to listen 
to Ben. 

INT. POOL HOUSE - DAY 209 

Ben, Art, Joe hurry in, watch gravely as a dozen old people _from 
the home get in the water~ 

Some strip down to boxer shorts and undershirts. A few skinny dip. 

~women bring a cocoon up from the bottom of the pool, lift it out 
of the water to examine it, try to crack it open. 

People drin~ cup after cup of the pool water while others carefully 
fill up mayonnai.se jars, plastic jugs to take home. 

EXT. DOCK - ESTATE - DAY 210 

The Manta rrr speeds back to shore. Walter jumps. off before it 
even stops, runs toward the pool • 

INT. POOL HOUSE - DAY 211 

Art, Joe, Ben are trying to drag people out of the water but they 
are clearly overwhelmed as people keep jumping back in or slip 
friskily out of their grasps. 

Walter bursts in. 

One by one, the people in the pool notice him, stop what they ar~ 
doing. 

WALTER 
(finally bellowing) 

Get cut! Everybody! Out! You are 
trespassi:1g. 

(choking back tears) 
Put down the cocoons! 

(summoning cJP strength) 
I'm calling the police! Everybody 
out! 

Ben, Art: and Joe stand to t:'l.e side as people get out of t:le w,3.ter, 
pick up their clothes, leave. 

~XT. GROONDS - ES~ATE - DAY 212 

Doc, Pi:lsbury, Kitty and Jae~ r~sh up Erom the dock as the old 
people from the dining hall hurry back coward the retirement 
community. 
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INT. POOL HOUSE - DAY 

87 

213 

Jack helps as Doc, Pillsbury, and Kitty join Walter in 
performing intricate chemical analysis, medical tests on the 
cocoons and the pool water. They work quickly, desperately, 
pass equipment to each other without looking at what they 
are doing. 

Ben, Art and Joe watch regretfully as Walter carefully 
examines the cocoon which had been pulled out of the water. 
Walter cracks open the cocoon. We SEE death, just as in Ben's 
dream. Pillsbury, Doc, and Kitty look toward Walter now. 
They look sad, drained, terrified. 

WALTER 
The life force is completely drained 
from the water. We're not going to 
be able to bring them back. 

Walter turns and goes into the house. Nothing for Ben to do 
but leave. 

EXT. POOL HOUSE - ESTATE - SUNSET 214 

Ben, Joe and Art walk dejectedly away from the pool house. 
Mary is waiting for Ben. She puts her arm around Ben and the 
two walk back to their home . 

OUT 214-A-
218 

INT. BEDROOM - BERNIE AND ROSE'S EFFICIENCY APARTMENT 219 
- NIGHT 

Bernie 
watch. 

is sitting in a chair, reading a book. He checks his 
Rose is next to him, chattering away and looking ill. 

ROSE 
(rambling on) 

•.. So when Max saw me with the 
sweater with the mouton collar and 
the ivory buttons, he said, 'Rose, 
where the hell did you get that 
sweater?' I stayed mum. Because 
I knew you stole it. But you 
stole it for me. And Max never 
stole anything for me, And he 
never made anything as beautiful 
as that collar. Max couldn't do 
anything with his hands, except 
when they were all over me. 

Bernie looks at Rose. The two establish eye contact . 

ROSE 
But you wouldn't even 
cheek without asking. 
was the smartest move 

kiss my 
Dumping Max 

I ever made. 
Cont, 
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219 Cont. 

A moment, then: 

BERNIE 
(sweetly) 

It's time for your medicine. I'll 
get it. 

Bernie gets up and goes into the bathroom. 

INT. BATHROOM - NIGHT 219-A 

Bernie has come into the bathroom during the above. Suddenly, 
Rose has stopped. It's as if a radio has been turned off. 
Bernie is aware of this. He thinks it's odd. He goes back 
into the bedroom. 

INT. BEDROOM - NIGHT 

Bernie enters. Rose is lying in bed, quiet. 

BERNIE 
Rose. 

She doesn't answer. 

BERNIE 
(softly) 

You asleep? 

She still doesn't say a word. Though her eyes 
seems unconscious. Bernie shakes her gently. 
to her now as he realizes she is lifeless, not 
at all. 

Rose! ! ! 

BERNIE 
(louder) 

219-B 

are open, she 
He draws closer 
responding 

He shakes her harder now, tries to bring her to life. Very 
obviously, she is dead. 

Desperate, he scoops her up in his arms. 

BERNIE 
I'm sorry Rose. I'm sorry. 

Bernie lifts her up now, carries her out to the living room 
with great difficulty. 

OUT 220-
223 

X 
X 
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224 

A81 

SXT, OPEN FIELD - NIGH~ X 

Bernie carries Rose across the grounds toward the entrance to the 
estate. It's tough carrying her. A real struggle. He staggers a 
few times. He 1 s straining and crying and suffering. Adrenalin is 
shooting through his body, hel~ing him in this tremendous effort. 

OUT 224-A 

EXT. POOL HOUSE - ESTATE - NIGHT 225 

Bernie carries Rose toward the door. 

INT. POOL HOUSE - NIGHT 226 

The cocoons are stil~ in the bottom of the pool. Bernie carries 
Rose inside, walks down the steps into the shallow end of the pool, 
until Rose's body is submerged, though her head is still above 
water. Bernie is exhausted. 

BERNIE 
I'm sorry, Rose. I'm so sorry. 

Walter enters the pool house, sadly watches Bernie • 

Bernie doesn't know he is there, gently splashes water on Rose 1 s 
cheeks, waits hopefully for his wife to be revived. But Rose isn't 
coming back4 The water has lost its powers. 

Finally, Ber.1ie feels Walter's presence, looks over to him. 

BERNIE 
Can you help me? 
something -:or her? 

WALTE~ 

I ':lave 
She. 

to do 
She's ••• 

The pool won't do it, Bernie. 
It's too late. 

Walter studies Bernie now, feels the old man's misery. 

BEiHHE="; 

(desperate) 
I'll give you everything I've got. 

WALTER 
(deeply saddened) 

I wish I could help her, but it's 
too late. 

OUT 227-
229 
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230 

ASl 

SX':'. GROUNDS - RETIRE:--!ENT COMMm.lITY - NIGHT 

A coroner's truck is parked in front of Rose and Bernie's 
apart~ent. Bernie watches sadly as Rose is wheeled up into the 
vehicle. Ben and Mary are by his side. Art, Bess, Alma hurry over 
in bathrobes. 

Now Joe appears. 

Joe goes over to Alma. Alma immediately leaves to comfort X 
Bernie. 

As the coroner 1 s truck drives away, Joe, Alma, 3ess, Mary and Art 
escort Bernie back inside his house. 

Ben lingers alone outside. Then he moves into the foliage towards 
the estate next door. 

EXT. ~ANSION - ESTATE - ~IGHT 

Ben RINGS the DOORBELL. Walter opens the door. 

BEN 
I figured you were gonna tie getting 
the hell out of here after what 
happened ~oday, and I just wanted 
to let you know ..• I'm sorry, Walter. 
Sorry I let you down. 

230-A 

Walter nods silently. Walter seems weak for the first time, 
strangely immobilized, as though he cannot come· to grips with the 
failure of his ~ission. 

WALTER 
~ had never experienced the panic 
associated with death before. I'd 
never had one close to me die. 

BEN 
It's terrible. 

WALTER 
(lost) 

But you understand it. 

3en shakes his head no. 

SEN 
I accept it. 

WALTSR 
{pause, slowly) 

I'd like to learn how to do that. 

BSN 
Can you take the cocoons back the 
way they are new? 

Cent. 
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ASl 

230-A Cont. 

WALTER 
They wauldn I t survive the flight. 

BEN 
Can you put them back in the ocean 
floor? 

WALTER 
Two are gone. 

(almost in tears) 
My friends. 

(then) 
There isn't time to put them all back 
in the ocean. We have to leave tomorrow. 

Walter walks away. Both men know that leaving the cocoons in the 
pool will end up with the cocoons being picked apart and destroyed 
by humans one way or the other. Ben follows Walter. 

BEN 
Walter ••• 

Walter stops and turns . 

BEN 
We'll help you. 

EXT. POOL HOUSE - ~IGHT 230-B 

Art, Ben, Joe, Bess, Alma and ~ary carry cocoons toward the dock, 
a:ong with Walter, Doc, Pillsbury, Jack and Kitty. Joe looks 
at A:ma, but Alma doesn't look at Joe. He watches her a little as 
they both work. 

EXT. DOCK - NIGHT 230-C 

All are working together to get the cocoons onto Manta III. 
It's starting to rain. They're all working as hard as they can. 

BEN 
(to Walter) 

Storm coming u~ ••• But it doesn't 
have to stop us. 

Joe and Alrna at one point find themselves each at one end of the 
same cocoon. ~hey work together to load it onto the boat, but 
clearly there is a tremendous tension between the two. No words 
are spoken, and Al~a doesn't even look at Joe. 

EXT. OCEAN - i)AWN 230-0 X 

The ~anta III '.cl.Oves out to sea. 
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EXT. MANTA III - 230E - 247A = DAY 

92 

230-E X 

The ENGINES STOP as they anchor at their usual diving spot. The 
deck is packed with cocoons. Walter, Doc, Kitty, Pillsbury, Jack 
put on di?ing gear, help Art, Alma, Ben, Joe, Bess, and Mary into 
diving gear. 

EXT. UNDERWATER - DAY 230-F X 

Pulling net sacks containing cocoons, f:anked by dolphins, Art, 
Bess, Ben, Mary, Joe, Alma, Jack follow Kitty, Doc, Walter, 
Pillsbury thr:::iugh a "blue hole, 11 a dark, narrow underwater cave. 

Finally, the blue hole widens, We are in an underwater excavation 
site. Doc, Walter, Kitty, Pillsbury, Art, Bess, Ben, Mary, Joe and 
Alma are replacing cocoons in a mausoleum-like series of cubicles 
in a specially constructed wall. Jack, Art, Ben, Joe stare around 
in ama z:emen t. 

THEIR P.o.v. 230-G 

as pieces of futuristic-looking automobiles, clothing, items of 
furniture, photographs, broken walls, parts of homes, a remnant of 
some type of house of worship are all VISIBLE in this corner of 
much more vast ruins of some kind of lost city • 

EXT, MANTA III - JAY 230-H X 

The last of the cocoons are gone from the decks. Ben pulls Walter 
up from teh water. Waltet:, Doc, Kitty, Pillsbury, Art, Bess, Ben, 
Mary, Joe and Alma take off their diving gear as Jack STARTS the 
ENGINES, pulls up the anchor and heads back to the estate. 

EXT. OCEAN - NEAR ESTATE - DAY 230-I X 

The Manta III cuts a quick path toward the dock. 

EXT. DECK - MANTA III - DAY 23~-J X 

As they a!?proach tl1e dock Walter sees something disturbing, hurries 
up to the bridge, keeps his eyes glued to the estate. 

WALTER'S P.o.v. 230-K 

of the estate. Throngs of Old People have overrun the place. 
They are all around the pool house, waiting to get inside, milling 
around t~e grounds, hosing each other down, sitting under lawn 
sprinklers that run full blast, or just standing on the lawn, 
waiting, hoping. Nothing is doing any good. The Old People are 
variously frustrat.ed, crying, angry, in :;,ain. 

I~T. BRIJGE - DAY 230-L X 

Walter bursts in. 
Cont. 
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WALTSR 
(1:c Jack) 

Ge-;: out: of Clere. 
(then} 

Qock somew~ere else. 

:Jrop them off. 
(indicates Ben, 
Mary, Joe, Alma, 
Art, and Bess) 

We'll sleep on the boat tonight. 

EXT. DECK - MANTA III - DAY 

93 

230-L Cont.X 

230-M X 

Art, Bess, Ben, Mary, Joe and Alma stare in disbelief at the 
spectacle at the estate. Walter stands nearby Ben. They're not 
near any of the others. They stand together, silently looking out 
to sea. A nice moment between the two. 

They all react. 

WALTER 
I wa~t you to consider very 
caref~:ly what I'm about to suggest 
to you. You and your friends seem 
to want what we I ve got. We have room 
for you and thirty more of your people • 

WAL'I'ER 
It's not possible to explain in 
human t:erms what you'd experei:1ce. 
You'd be teachers. You'd be 
explorers. T~e '.lew civilizations 
we 1 :l be traveli~g to won 1 t be 
like anywhere you've been. 
lead useful lives, 

BEN 
Forevet? 

WAL'::"SR 

You 1 d 

We don't know what forever means. 

DISSOLVE TO: 
OUT 231-

232 

23 3 

X 

X 

:r. a•,.;e .3.'.ld wonderme:1t, 3e:1, :1J.r:'J, Sess, Joe and :'t.lma wsl',:;, ;;low::.:z 
back toward name . 

3en ar.d :fory. Ben dri?ing. ~ary is thinking. 
BE:; 

Second thoughts? 
Cont. 
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MARY 
Maybe it's not right. 

BEN 
You think it's cheating nature 
like Bernie said? 

MARY 
Kind of. 

BEN 
Well, lately, nature's been cheating 
us, so I wouldn 1 t mind turning 
the tables on her. 

Mary can't help but agree. 

OUT 

EXT. MODERN DUPLEX (SEMI-DETACHED) HOUSE - SUBURBAN 
NEIGHBORHOOD - DAY 

94 

233-A Cont. 

234-
237 

238 

Kids play out on the street. Ben and Mary stand by the front 
door, RING THE BELL . 

SUSAN 
(opening, very 
surprised) 

Mom! Dad! 

They greet each other and come into the house. 

INT. LIVING ROOM - DAY 

While Susan and her mother arc hugging: 

BEN 
Where's David? 

SUSAN 
In his room. Go on up. 

239 

INT. DAVID'S ROOM - DAY 240 

Bright, colorful high-tech decor filled with a mass of toys, 
thousands of baseball cards, piles of comic books, a small 
mountain of computer game cassettes. Ben sits on the unmade 
bed. He watches David set up a game on his computer module. 

BEN 
If a person had a chance to go to 
outer space, David, what do you think 
he should do? Should he go? 

Cont. 
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DAVID 
Like an astronaut? 

BEN 
Further than that. So far he 
probably wouldn 1 t ever get to 
come back. 

Now, David frowns at his grandfather. 

DAVID 
( skeptic a I) 

Deep space? 

Ben nods "yes." 

DAVID 
Would you do it? 

!JEN 
I'd be sad to say good-bye to you 
and your parents, but ... at my age, 
there isn't much time left for your 
grandmother and me here, 

DAVID 
You have things to do. You can do 
anything I can do. 

Ben shakes his head. 

BEN 
Getting old can be very aggravating, 
David. 

DAVID 
It never bothered you before. 

BEN 
I never had a choice. Outer space 
doesn't sound like such a bad deal 
right now. 

DAVID 
(incredulous) 

Who is going to take you to outer 
space? 

BEN 
I can't talk about it . 

DAVID 
What kind of story is this? 

BEN 
(earnestly) 

It's not a story! Cont. 

95 

240 Cont • 
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240 Cont.lX 

DAVIJ 
Did you tell Mom about this? 

BEN 
She'd think I was crazy. 

DAVID 
Hey, I'm not exactly convinced 
you've got all your marbles. 

BEN 
I wouldn't make something like 
this up. 

David studies Ben. Then: 

BEN 
This is just between us, David. 

David nods. They hug as if an important pact had been drawn. 

We can SEE the tears in Ben's eyes . 

But we can also SEE that David is very worried about his 
grandfather's sanity right now. 

EXT. SUSAN'S HOME - DAY 240-A 

Mary and Susan walk out to the Packard which glistens in the 
driveway. 

MARY 
You Know how much 'Ne love you, 
Susan. 

St;SAN 
(flirpant) 

Of course I do. Look, is this a 
new guilt trip or the same one as usual? 

Mary stops, faces her daughter squarely. 

MA.R.Y 
! just don't ~ant you to forget 
how m~ch we care no matter what 
we say ••• 

(r,ause) 
• ,.or co • 

Cont. 

X 
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240'-A Cont. 

SUSAN 
(distu::::bed) 

I won' t, Mam. 

Ben and David step out the front door new, linger on the lawn. 

DAVID 
(choked up} 

'Bye, Grandpa. 

Mary hugs David now, as Ben leans out, squeezes his daughter's 
hand, kisses her cheek. 

BEN 
Good-bye, sweetheart. 
thinking of you. 

We' 11 be 

Susan senses his emot:onal state; she squeezes his hand, 9ats his 
ar~, ~issed his cheek. 

Susan and David stand together on the driveway, watch Ben and Mary 
wave good-bye as the Packard drives off. 

EXT. BESS' APARTMENT - DAY 240-B 

Hesitant, Joe knocks. Bess opens the door. 

Without a word, Bess goes away, leaves the door open. Alma 
APPEARS. She stares gravely at her husband. He leans over to kiss 
her, ;:')ut she backs away. 

ALMA 
You can come in for a few minutes. 

INT. BESS' LIVING ROOM - DAY 240-C 

Jae and Alma sit apart from each othe:::: as though they are courting. 

JOE 
They say if we go with them, we'll 
live forever. That's gooa 
because we 9robably need an 
eternity before you're going to 
forgive me. 

Joe smiles sheepishly ac his own joke. 
funny at all. S~e just stares at Joe. 

Alma doesn't find that 

JOE 
:'ve been cidiculous, Alma. 
sorry. 

I'm 

Cont. 

X 
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24-i:T-C Con:.. 

JOE (Cont.) 
(shakes head) 

You're the best -:hing tha::'s ever 
happened to me. You know that. 

She still won't speak. 

JOE 

X 

And, I want to go, but if it's a X 
choice of livi~g six more months here 
with you or living fore7er all by 
~yself, well, I'll take the six 
months with you. I don't want to 
live forever if you're not going to 
be with me. 

There are tears in Alma's eyes as she reaches out to Joe, X 

INT. :,ocJJ..L SAVI~GS BANK - DAY 

YOUNG TELLER 
You'll be closing your account, 
then, ~r. Selwyn? 

ART 
Yes, I will. 

YOUNG 'I'ELLER 
{skeptical) 

All in hundred dollar bi:ls? 

241 

Art Sel'.>lyn :iods yes; the Young Teller counts out a thick wad Qf 
bills into his hand. 

ART 
(handing he:r 
hundred dollar 
bill I 

'!'his is foe you. 

Sir! 

YOONG TELLSR 
{f?rotest:.ng} 

Before she can hand it back to him, ,!;,rt Selwyn marches t0 t:he door. 

EXT. SIDEWALK - ~AIN STREET - SU~SERT BEACH - DAY 242 

As Art Selwyn walks down the street, si:1gi:1g ''Racing Wit~ T~e Moon'' 
he hands a hundred dollar :JiL. to evsry 9asserby. Some rush away, 
o:eased. Some refuse it as thouah it's a circular. Some t~row it . . 
away without looki □ g at it, but ~ore and more oeoole st3rt 
fo::.lawing him, gi::abbing :::n secor.ds. 3eaming, ~ Art Selwyn 
thoroughly enjoys bei:ig the Pied ?iper. 
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r:-;T. HALLiiiAY - RES:' HOME - DAY' 

Bernie walks down a residential cocridor, enteres the 
community's cha9el. 

IN~. CHAPEL - RES! HOME - ~AY 

99 

243 

244 

Bernie sits in a pew, looks up at the stained glass above the 
the alter. 

INT. HALLWAY - REST HOME - DAY 245 

Looking like the ombudsmen again now, Art and Ben stride 
purposeful~y down the corridor. ~ncient residents in wheelchairs 
or moving slowly along on their feet wave "hello" feebly or just 
glance up at Art and Ben as they pass. 

INT. ATTENDANTS' STATION - REST HOME - JAY 

INT. POPS AND S~ILEY'S ROOM - DAY 

246 

246-A 

Art and Ben strut inside. Ben 
them. Smiley sits up i~ bed. 
to pace . 

carefully shuts the door behind 
?ops j,mps out of bed, starts 

POPS 
And you definitely tr~st them? 

Art and Ben nod yes. 

3EN 
We've given it a lot of thought. 

ART 
Men should be exp:ore=s, 
no matter hew old they are. 

BSN 
:-lomen too. 

ART 
What they offer ~ay be :co good to 
be tr~e, but we're wi:ling to take 
our chances. 

POPS 
I can't spea~ for anybody else 
y~t, b~t S~i:~y and I are ready 
':o split • 

X 

X 
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EXT. BERNIE'S -DAY 

100 

247 

Ben, ~ary, and A:1..~a a::::e waiting outside Bernie's apartment. X 
Dolly around to 'Nindow and see Joe asking 3ernie to come with them. 
But Bernie won't even hear it. He's too sad. He just waves his 
hand no. 

Joe heads out 
Joe lets Ben, 

of the apart~ent. 
Mary a~d Ala know 

INT. WEDOI!,lG CHAPEL - :JAY 

As he passed by the window 
that it's no soap with Bernie. 

247-A 

We're TIGHT ON Art and Bess. We can't see where they are as 
they glance around anxiously. 

ART 
Are you nervous? 

BESS 
( looks nervous) 

Me?? ~ol t 

ART 
You're sure you wnat to do this? 

BESS 
Once I ~ake a decision, Arthur, 
I never ~urn back. 

ART 
T~is is a big one. 

BESS 
I know it is, Arthur. 

The CAMERA PULLS BACK as they walk down the aisle. 
SEE that they are in a tiny wedding chapel, that a 
waits to marry them. 

SXT. DOCK - !STATE - ~!GHT 

We 
Reverend 

OfJT 248-
252 

253 

The full ~oon shines brightly int he middle of the starry 
night sky, brillia~tly :ighting the calm surface of the ocean. 
Jack is aboard cte ~ant3 II! egai~, tinkering on the bcidge. 

:~T. BEN AND MAR~'S LI?!~G ROOM - JAI 254-A 

3en is removi~g framed fami:y 9hotog:aphs from the wall 
jookcase, ~~i:e ~acy ~raps them, ;:a~es ~jem carefully into 
a sma:1 suitcase. She stops Eor n DOffian~ at a photograph of 
David. 

X 

X 
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INT. RESIDENTIAL UNIT - REST HOME - NIGHT 255 X 

Pops and Smiley finish dressing in the darkness. They' re X 
putting on theic best clothes. They stuff piles of clothing 
under their blankets, artfully creating the appearance of 
two human forms in their beds. 

INT. HALLWAY - REST HOME - NIGHT 256 X 

It is lights out, very quiet. Pops and Smiley step outside X 
their room and meet some people who are also dressed well, 
some in wheelchairs and walkers. All u.rc carrying their 
belongings with them. On a nod from Pops, all of them move 
down the hallway. 

INT. HALLWAY - REST HOME - NIGHT 

INT. ATTENDANTS' STATION - CORRIDOR - REST HOME 
- NIGHT 

256-A 

257 

TV on, Dexter dozes in his chair. Pops pecks around the 
corner, sees this, and waves his troop forward. Everybody 
files by in wheelchairs and walkers, very quietly. 

OUT 258 

INT. CORRIDOR - REST HOME - NIGHT 259 

Still pushing residents in wheelchairs, Pops and Smiley are 
now leading a small brigade of residents, some walking, some 
in wheelchairs, down the hall toward the front door. 

INT. ENTRANCE - REST HOME - NIGHT 260 

Pops pulls the door open. I'r CLATTERS LOUDLY. 

IN'!'. ATTENDANTS 1 STATION - NIGHT 261 

Hearing it, Dexter is roused from his sleep. He rises, steps 
into the hall to investigate. 

INT. CORRIDOR - NIGHT 262 

The last old people are just out the <loor as Dexter reaches 
the entrance. He notices nothing and heads back toward: 

OUT 263 

INT. ATTENDANTS' STATION - NIGHT 264 

Dexter goes back to sleep. 
OUT 265 

EXT. GROUNDS - RETIREMENT COMMUNITY - NIG!IT 266 

Bess, Art, Joe, Alma, Ben and Mary arc helping the rest home 
residents across the lawn, into the foliage, toward the estate 
next door, as Pops and Smiley sneak back inside the rest home. 

OUT 267 
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EXT. UPSTAIRS HALLWAY - SUSAN'S HOUSE - NIGHT 

102 

268 

In her bathrobe, apparently ready for bed, Susan passes 
David's room, notices that light shines brightly from under 
the door. SHE KNOCKS. 

SUSAN 
David! 

There is no answer. Disturbed, she enters. 

INT. DAVID'S ROOM - NIGHT 269 

David is by the window; he's still staring at the full moon, 
but now there is a toy telescope by his side. 

SUSAN 
You're staying up for the eclipse? 

David nods "yes. " 

SUSAN 
You don't appear very enthusiastic. 

(pause) 
Did you and Grandpa have a fight 
today? 

No! 

DAVID 
(emphatic) 

SUSAN 
What did he tell you? 

David shakes his head. 

SUSAN 
I can keep a secret, David. 
He's my father. 

DAVID 
(in agony) 

He made me promise. 

Upset, Susan rises, exits. David follows after her. 

DAVID 
Mom, I'm sorry. 

INT. HER BEDROOM - NIGHT 270 

Worried, David 
the phone. We 

watches from the doorway as his mother dials 
HEAR the LINE RING. There is NO ANSWER • 

Cont. 
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SUSAN 
{shouting) 

Is he ill? Is ~y ~om ill? 

DAVID 
No, they're fine. 
They're just going 

SUSAN 

'1'hey're okay. 
somewhere. 

Where are your grandparents going, 
David? 

103 

270 Cont. 

Unable to speak, with tears streaming down his face, David points 
out the window, up at the moon, the starry sky. 

EXT. SUSAN'S HOUSE - NIGHT 271 

In the car, Susan and David pul: out of their driveway, ROAR down 
the street. 

EXT. GROUN~S - ESTATE - NIGHT 272 

A stream of residents from the rest home move out of the foliage, 
toward the Manta III. 

EXT. '.:lECK - M:ANTA II I - NIGHT 273 

With bugs and handshakes, Walter, Doc, Pillsbury, Kitty in human 
for~, welcome Ben, Mary, Joe, Alna, Bess, Art, Pops, Smiley and 
various other rest home residents aboard ship. Bernie suddenly 
shows up, carrying a suitcase. This means a lot to ouc people. 

BERNIE 
I want a seat by the wi~dow. 

Alma hugs Bernie. 

AL."IA 
I'm glad you came. Rose would I ve 
been happy. 

Bernie nods and tries to smile. Joe takes 3ernie's suitcase. X 
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EXT, GROUNDS - RETIREMENT COMMUNITY - NIGHT 

Susan's car SLAMS to a stop. With David runnin·g after 
her, Susan races to her parents' apartment. 

INT. BRIDGE - MANTA III - DAY 

Jack STARTS the BOAT'S ENGINES. 

EXT. BEN AND MARY'S APARTMENT - NIGHT 

104 

274 

275 

276 

Susan RINGS the DOORBELL, HEARS NO ONE, BANGS ON THE DOOR. 
Frantic, Susan searches through her purse, finds a set of 
keys, opens the door. 

INT. APARTMENT - NIGHT 277 

Followed by David, Susan runs into the living room, sees the 
family pictures are missing from the walls, bookcase. 

Susan grabs the telephone, dials the operator. 

SUSAN 
l need the police! 

EXT. DOCK - ESTATE - NIGHT 278 

X 

Overloaded with passengers, Manta III's ENGINES GASP AUDIBLY • 
ONE ENGINE WHEEZES AND DIES. 

INT. ATTENDANTS' STATION - REST HOME - NIGHT 

As he listens to Susan, Dexter chews complacently on a 
sandwich. His feet are up on his desk. 

SUSAN 
(controlled, angry) 

They told my son they were going 
away forever. None of their friends 
are around. I know something is 
wrong. 

DEXTER 
They could be out dancing. Those 
folks love to dance. 

SUSAN 
Do they have any friends living 
in here? 

Pops . 

DEXTER 
(biting pickle, 
shrugging) 

279 
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INT. POPS AND SMILEY'S ROOM - NIGHT 

Dexter struts in, turns on the lights . 

DEXTER 
We've got a little game of twenty 
questions for you guys. 

105 

280 

There is no stirring in the beds. Finally, Dexter pokes 
Pops. 

DEXTER'S P.O.V. 281 

as he tugs on the bedcovcrs, exposes crumpled clothing where 
Pops should be. 

INT. HALLWAY - REST HOME - NIGHT 282 

Susan and David watch as Dexter runs from room to room, 
throwing on lights, exposing empty bed after empty bed 
interspersed with sleeping residents here and there. 
EIGHTEEN RESIDRNTS OF THE HOME ARE GONE!! 

INT. BRIDGE - MANTA III - NIGHT 283 

Jack attempts repeatedly to activate the GASPING ENGINE. 
MUTTERI~G to himself, Jack finally CUTS THE OTHER ENGINE 
and grabs his toolbox . 

EXT. DECK - MANTA III - NIGHT 284 

Followed by Doc and Pillsbury, Jack makes his way through 
the crowd of old people toward the engine room. 

INT. ATTENDANTS' STATION - NIGHT 

Worried, Susan and David watch Dexter SCREAM into the 
telephone. 

DEXTER 
Officer, half these people couldn•t 
crawl no less walk out of here by 
themselves. This is a kidnapping. 
Somebody's abducted a large number 
of our residents! 

285 

Remaining 
station. 
the arm. 

elderly residents are gathering outside Dexter's 
Finally, one OLD MAN enters. He taps Dexter on 

They went to 
going to go, 
against it . 

OLD MAN 
outer space. I was 
too, but I decided 

Cont. 
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DEXTER 
(distracted from 
phone, annoyed) 

Outer space 1? ! 
(condescending) 

Thanks, Jasper. 

OLD MAN 
(turning to 
Susan and David) 

Gimme my oatmeal in the morning, 
a view of the ocean, a little TV, 
a game of checkers and a phone 
call from the kids now and then. 

DEXTER 
(simultaneously, 
shouting into 
phone) 

Look Jt, this ain't no lost dog 
story I'm giving you. I CAN'T 
FIND THIRTY OF MY RESIDENTS. 

EXT. GROUNDS - RETIREMENT COMMUNITY - NIGHT 

106 

285 Cont. 

286 

A police car IDLES. Two POLICEMEN (DETECTIVES) are standing 
nearby with Pine and Dexter. 

PINE 
{to Detectives) 

You go house to house. You check 
the bus stations, the airports. 
This is a serious situation. 

DEXTER 
(anxious) 

The owner of the facility is on his 
way over from West Palm and he is 
not happy at all. 

The Detectives glance at each other. It is obvious that they 
are not taking Dexter and Pine seriously yet. 

DETECTIVE 
Why don 1 t we just start by taking a 
good look around the grounds here? 
Okay, gentlemen? 

ANOTHER POLICEMAN 
(into patrol 
car radio) 

These old folks are not in their 
beds yet tonight. We're going to 
have to get a search under way. 
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INT. ENGINE ROOM - NIGHT 

107 

287 

Doc, Pillsbury and Kitty are reading Jack's mind, handing him 
tools as he needs them. Essentially, the three of them are 
doing a major overhaul at ten times normal speed. 

EXT. GROUNDS - REST HOME - NIGHT 288 

Pine and Dexter are now leading the pair of Detectives toward 
the efficiency apartments. Susan and David stand together, 
terrified, in the middle of the growing confusion. David 
suddenly spots a ship's light off in the distance. He bolts 
away. 

David! 

SUSAN 
(shouting) 

He runs across the grounds, toward the bushes, toward the 
gate to the old estate. David disappears into the foliage. 
He runs faster and faster. Blind instinct tells him where 
to go. 

SUSAN 
{running, 
desperate) 

David!!! 

INT. ENGINE ROOM - NIGHT 289 

As Doc and Pillsbury stand back, Jack uses auxiliary switches 
to START the ENGINES. THEY FIRE UP WITH FULL POWER NOW. 

EXT. DECK - NIGHT 

Jack scrambles up to the bridge. 

EXT. GROUNDS - OLD ESTATE - NIGHT 

290 

291 

David jumps the fence to next door. He runs past the pool 
house, out toward the dock. 

EXT. BRIDGE - NIGHT 

Jack hits the throttles. 

EXT. DOCK - NIGHT 

292 

293 

David runs to the end of the dock, waves his arms frantically. 

DAVID 
(screaming) 

Grandpa! Grandpa! Take me with 
you. I want to go, too . 

EXT. DECK - MANTA III - NIGHT 294 

Over the ROAR OF THE ENGINES, Ben and Mary press through the 
crowded deck, toward the back of the boat. 
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THEIR P.O.V. 

108 

295 

as David sees them and leaps aboard the boat just as it moves 
away from the dock. 

David approaches his grandparents now. 

DAVID'S P.O.V. 296 

as a dark shadow starts to cross over the full moon. The 
eclipse is beginning. 

EXT. GROUNDS - ESTATE - NIGHT 297 

Flanked by policemen with search beams, Susan moves past the 
pool house. Police spot the figure of a child on the boat, 
point lights at it. 

THEIR P.O.V. 298 

as David stares into the glaring search beams, grows smaller 
as the boat moves away from shore. 

SUSAN 
That's my son!! Do something! 

POLICEMAN 
( into radio) 

A boat just left the dock next door . 
Lot of old people aboard. A child. 
Some in wheelchairs. God knows 
what they're doing out there. We'd 

It better move on this thing now. 
looks very serious. 

EXT. GROUNDS - ESTATE - NIGHT 299 

Holding hand radios, the Detectives move toward the efficiency 
apartments with Dexter and Pine. 

DEXTER 
(hearing report 
over radio) 

That's them!!! They've been kidnapped. 
There's going to be big problems 
around here. 

The Detectives nod grimly. They arc taking it all very 
seriously now. 

DETECTIVE 
( into radio) 

Call the Coast Guard. 

EXT. COAST GUARD BASE - NIGHT 300 

As SIRENS BLAST, a basketball game on the dock stops cold. 
Officers and seamen jump into action. 

Cont. 



• 

• 

• 
A81 

A search and rescue boat speeds out to sea . 

A helicopter ROARS up into the air. 

Another search boat speeds out to sea. 

Two more helicopters ROAR up into the dark night sky. 

EXT. BRIDGE - MANTA III - NIGHT 

109 

300 Cont. 

301 

Jack steers the crowded vessel out toward the open sea. 
Kitty is standing with him. Jack watches the surrounding 
waters warily. 

JACK 1 S P.O.V. 302 

as flickering lights appear in the distance. 

EXT. DECK - MANTA III - NIGHT 303 

Excited, extremely nervous, expectant, Art, Bess, Joe, Alma, 
and Bernie are clustered together along with Pops and Smiley. 

Art looks around him. He is proud, excited. 

ART'S P.o.v. 304 

as the eclipse moves to its three-quarter phase. The moon 
is almost completely dark now. 

EXT. DECK - MANTA III - NIGHT (FORMERLY SCENE 335) 

David clutches Ben and Mary, stands between them. 

DAVID 
I want to go, too. 

BEN 
You can't. From our family it's just 
your grandmother and me. 

DAVID 
I'll never see either of you again. 

M/\RY 
I think we'd better not go. 

Mary looks to Ben, who agrees. 

DAVID 
Because of me? 

BEN 
Because of the whole family. 

Cont. 

304-A 
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EXT. BRIDGE - MAN'l'A III - NIGHT 

Jack accelerates the boat and moves out to sea . 

HIS P.O.V. 

110 

305 

306 

as the flickering lights now appear to be closing in from all 
sides. 

INT. BRIDGE - COAS'l' GUARD CUTTER - NIGHT 307 

Three OFFICERS stare into a set of computer radarscopes. 

THEIR P.O.V. 

as a craft is VISIBLE CENTER SCREEN~ 

OFFICER 
Move in toward them. 

EXT. ANOTHER BRIDGE - ANOTHER CUTTER - NIGHT 

More radar screens. More Officers. 

OFFICER 
Full speed now. 

EXT. OPEN SEA - NIGHT 

308 

309 

310 

Running dark and fast, a pair of HH3 Alpha Coast Guard 
helicopters fly low to the water. They are flanked by speeding 
Coast Guard cutters down on the water. We can SEE the 
Manta III in the distance ahead of them. 

EXT. ANOTHER ANGLE - OPEN SEA - NIGHT 311 

Lights flashing, MOTORS ROARING, another set of helicopters, 
flying with cutters below, speeds toward the Manta III from 
the opposite direction. We can SEE that all the Coast Guard 
craft are in close range of Jack's boat now. 

EXT. BRIDGE - MANTA III - NIGHT 312 

Jack sees them. 
armadas to avoid 

He steers a course 
being intercepted. 

between the two approaching 

INT. BRIDGE - POLICE CUTTER - NIGHT 

Susan watches anxiously as they approach the Manta III. 

EXT, ANOTHER ANGLE - OPEN SEA - NIGHT 

313 

314 

A third set of Coast Guard helicopters and cutters speed 
straight toward the Manta III . 
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EXT. MANTA III - NIGHT 

111 

315 

Jack shifts direction again. 
and cutters shift with him. 
outrunning them. 

The three sets of helicopters 
But the Manta III seems to be 

EXT, ANO'rHER ANGLE - OPEN SEA - NIGHT 316 

A Police Boat 
Jack's boat. 

appears from nowhere, heading straight toward 
The Manta III is clearly surrounded now. 

EXT. MOON - NIGHT 317 

Just now the shadow covers over the last crescent of light. 
It is a full lunar eclipse. The night sky darkens quickly. 
A form appears to rise off the moon, moves lightning fast 
down toward the Earth. 

EX'£. SKY - NIGHT 318 

The form has glowing lights. It is a thick flying saucer, 
spirming fast, super sleek, super modern, shining like chrome. 
This Mothership is aerodynamically perfect. Shaped for speed, 
function, it is incredibly "modern" in design. 

With lights glowing warmly, the Mothership PULSES as it makes 
its way toward the Earth . 

INT. BRIDGE - COAST GUARD CUTTER - NIGH'r 

The Manta III is clearly visible from here. 

OFFICER 
(into radio) 

Diligence to Base A. We are within 
range now but we have not made 
radio contact with the Manta III. 

VOICE 
(from radio) 

Board her then. 

OFFICER 
(into radio) 

Yes, Sir. 

EXT. SKY - NIGHT 

319 

320 

Pulsing majestically, HUMMING VIBRANTLY, the Mothership swoops 
down faster and faster toward the ocean, still many miles below. 

EXT. BRIDGE - MANTA III - NIGH'l' 321 

Jack turns the wheel desperately. He is valiantly attempting 
to evade the fast-approaching Coast Guard craft. 
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EXT. DECK - ~ANTA !II - NIGH~ 

112 

322 

Walter, Doc, Pillsbury and the old people watch the approaching 
boats and helicopters anxiously. A POLICE VOICE over a BULLHORN 
tells them they are about to '::le boarded. They are about to be 
apprehended. It•s all over now. ~he departure seems impossible. 

INT. BRIDGE - POLICE BOAT - NIGHT 

Susan breathes a SIGH of relief. 

EXT. DECK - MANTA III - NIGHT 

Ben, Mary and David are together. 

BEN 
Guess we didn't have a choice 
anyway. 

MARY 
Maybe it's for the best. 

DAVID 
(softly) 

But you're really disappointed, 

BEN 
I I ve had worse. 

DAVID 
If you don't get to go, this is 
one of those things you look back 
on. I know. 

EXT. OCEAN - NIGHT 

323 

323-A X 

X 

324 

Armed crewmen line the decks as the Coast Guard, Police boats SLOW 
THEIR ENGINES, close in on the Manta III. 

EXT. DECK - ~ANTA III - NIGH~ 324-A 

A Oig seatchlight shines onto the boat, enveloping everything in a 
b:right light. 

DAVID 
Don't be scared. 

David winks 3nd dives overboard. Sen and Mary scream. O~hers rush 
to the taiL 

EX1'. ~-JA'I'ER - NIGHT 324-B 

The spotlight goes with David, leaving the Manta III. 

Cont. 
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DAVID 
(to Ben and Mary) 

I'm all right! Get going, I can 
swim! 

David turns toward the Police boat. 

DAVID 
Help! Help!! I'm drowning! 

113 

324-B Cont. 

The Manta III waits. 
stop to assist David, 
Ben triggered this. 

'l'hen, when 
they floor 

they 
it. 

see the Coast Guard 
A look between Jack 

boat 
and 

EXT. DECK - MANTA III - NIGHT 

Walter, Doc, Pillsbury all look up toward the night 
is as if they arc willing something to happen now. 
as though they are signaling something somewhere. 

EXT, MOTHERSHIP - SKY - NIGH'r 

325 

sky. 
They 

It 
HUM 

326 

Repeating the SAME HUM, its GLOW BRIGHTENING, PULSING intensely 
still high above the atmosphere, the Mothcrship shoots off a 
series of bands of white light into billowing clouds below. 
Weather fronts shift position. Clouds are suddenly billowing 
into larger forms right above the ocean position of the boats . 

The Mothership shoots off another barrage of bands of white 
light. The billowing, fast-growing clouds now burst with 
moisture. 

EXT. OCEAN - NIGHT 327 

Only a few feet from the Manta III now, an intense, HOWLING 
WIND suddenly hits against the Coast Guard craft, Police boat. 

Fog is rolling in rapidly. 

Heavy WIND WHIPS the boats, helicopters. 
from 100% to almost nothing in less than 

INT. BRIDGE - COAST GUARD CUTTER - NIGH'l' 

Visibility is zero now. 

OFFICER 
(into radio) 

The radar still fixes them at 
200/45. 

Visibility has 
five seconds. 

gone 

328 

CLOSE ON SURFACE RADAR SCOPE •.• a dot blinks CENTER SCREEN . 

Cont. 
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(barking commands) 

Move back to them. We're going to 
board. 

EXT. SKY - NIGHT 

114 

328 Cont. 

329 

Glowing, HUMMING, the Mothership is swooping down fast now. 
It sends a powerful vortex of blinding white light straight 
into the center of the storm ••• drilling a hole in the clouds, 
creating a clearing to enter. 

EXT. OCEAN - NIGHT 330 

The vortex from the Mothership beams down straight toward the 
Manta III. 

EXT. MANTA III - NIGHT 331 

The vortex of light creates a clearing in the eye of the storm. 
'l'hough surrounded by wind and fog, the Manta III now sits in 
calm waters as the Mothcrship speeds down toward it from the 
hole in the clouds above. The clear, starry night sky glistens 
from the top of this "hole in the storm." 

INT. BRIDGE - COAST GUARD CUTTER - NIGHT 

Still immersed in the fog, the Officers stare at their 
navigation equipment. 

332 

Compasses spin round and round, their glass globe covers 
cracking. 

Radarscopes show ships everywhere in constantly shifting 
patterns. 

Sonarscopes BEEP FRANTICALLY. 

OFFICER 
(shouting, furious) 

Diligence to Base A. Do you read 
us? We're dead. The radio is 
dead now. 

INT. BRIDGE - POLICE BOAT - NIGHT 333 

Shocked, the crewmen, Susan, all stare at wildly spinning 
navigation equipment. 

EXT. MANTA III - OCEAN - NIGHT 334 

The Mothership hovers one mile directly above the cabin cruiser, 
at the very top of the storm clearing. 

The six Dolphins now alongside -the nanta III, accompany thGir 
A81 Humanoid friends. 
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EXT. DECK - MANTA III 

115 

334-A X 

Jack climbs down from the bridge; Kitty walks along next to him, 
her arm wrapped around his shoulder. 

Jack shakes hands with Walter, Doc, Pillsbury. Walter hands Jack a 
wad of dollars wrapped tightly in a rubber band. 

WALTER 
This should more than pay for the 
boat. Thank you, Jack, you've been 
a fine guide. And a good friend. 

JACK 

Do you need anything? Magazines? Gum? 
Walter hugs Jack then Jack scrambles back up to Kitty. Shy, now, 
deeply moved, Jack touches Kitty's shoulders very tenderly. 

JACK 
If you're ever in the area again, 
don't forget to look me up. 

KITTY 
You'll know when I'm around, Jack • 

JACK 
You have no idea how close I came 
to buying a ticket. 

Kitty laughs, Jack laughs. Then; 

JACK 
I'm gonna really miss you. 

Kitty smiles warmly at Jack. They Kiss. 

(NOW SCENE 304-A) 335 

EXT. MOTHERSHIP - NIGHT 336 

Starting to whirl in a circle, the Mothership spins faster and 
faster now, HUMS INTENSELY, but holds the same position. Its glow 
focuses downard now, sends an extremely intense vortex of light 
toward the Manta III • 
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EXT. OCEAN - NIGHT 337 

The blast of energy from the Mothership actually lifts the cabin 
cruiser up out of the water. 

EXT. MANTA III - NIGHT 337-A 

Jack lifts his mouth away from Kitty's, realizes what is going on, 
gives her one final kiss on the cheek, then has to jump from his 
boat down into the dinghy4 

The Manta III moves faster and faster now, rises higher and higher 
off the ocean surface. 

OUT 338 
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EXT. SKY - NIGH'!' 

116 

339 

The Mothership's powerful vortex pulls the cabin cruiser 
higher and higher, faster and faster. The HUM is SPECTACULAR. 
The PULSING of the Mothership is like a HUMAN HEART BEATING 
now. 

EXT. DINGHY - OPEN SEA - NIGHT 340 

Still in the calm at the eye of the storm, Jack and the 
Dolphins watch as the Manta III disappears into the Mothcrship; 
the belly of the Mothership closes and the vortex of light 
fades away. 

EXT. SKY - NIGHT 341 

The Mothership ZOOMS upward into the clear starry night sky. 
As the moon is COMING IN'l'O VIEW again, the Mothcrship seems 
to be pulling the entire storm away with it, using the clouds 
as cover while it disappears upward, further and further from 
the Earth. 

EXT. OPEN SEA - NIGHT 342 

As the fog lifts, the Coast Guard boats, helicopters, the 
police boat, swarm toward Jack in the dinghy. 

The Dolphins glance concernedly between Jack and the approaching 
military craft. 

One by one, the DOLPHINS SQUEAK OUT HIGH-PITCHED GOOD-BYES. 
Then they disappear beneath the surface of the dark ocean 
waters. Only Jack's earlier companion lingers momentarily 
for a final wink to Jack, who smiles back at him. 

Meanwhile, six Officers stare down at Jack from the decks of 
two cutters, now speeding into position on either side of them. 

JACK 
(to Officers) 

I'm looking for my boat, the 
Manta III. Have you seen a small 
cabin cruiser out in these waters? 

Exasperated, confused, the Coast Guard men shake their heads. 

EXT. POLICE BOAT - NIGHT 343 

Susan rushes from the bridge to the bow of the ship, BREATHES 
a SIGH of relief as she sees David sitting safely in the 
Coast Guard boat. 

EXT. OUTER SPACE - NIGHT 

The Mothership moves faster and faster now. 
close by, then disappears, shrinking into a 
the Mothership in seconds. 

344 

The moon passes 
microdot behind 
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Now, the Mothership turns, curves away from our solar system, 
our sun, moving swiftly out into the stars which grow now 
into burning, volatile, gaseous entities as the Mothership 
approaches them. 

Then the Mothership passes through this zone of gaseous 
burning stars and out into crystal-clear dark blue space. 
Bright stars shine in the distance. The vastness here is 
overwhelming. The Mothership appears tiny; it is overwhelmed 
by the massive scale of this corner of the universe. 

EXT, CHURCHYARD - SUNSET BEACH - DAY 345 

It's a bright, sunny day. The sky is blue, filled with 
billowing, perfect white clouds. A memorial service is in 
progress on the lawn next to the church. Fifty wooden folding 
chairs are filled with mourners of all ages. David and his 
mother sit in the front row. Susan CRIES OPENLY. 

An ORGANIST PLAYS as a very distinguished REVEREND steps up 
to a wooden pulpit between a pair of elaborate flower wreaths 
marked with the names of Ben, Mary, Joe, Alma, Art, Bess, 
Bernie and the rest. 

REVEREND 
There can never be an accounting 
in human terms for the tragedy at 
sea which has taken the lives of 
these men and women in what should 
have been the beautiful and 
peaceful sunset of their lives. 

(booms now) 
Do not fear. Your loved ones are 
in safekeeping. They have moved 
on to a new expression of life, 
not lifeaB we know it, but in the 
spirit everlasting. Our loved 
ones are in good hands for now 
and forevermore. 

With 
blue 

a knowing gleam in his eye, David looks up at the deep 
sky, smiles to himself. 
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of the slowly filling white clouds, the vast, clear afternoon 
skies. 

CUT TO: 

EXT. OUTER SPACE - NIGHT 347 

The Mothership ROARS through a curving, ever-narrowing dark 
tunnel, then bursts into a wide-open space filled with white 
light. 

Cont. 



• 

• 

• 
A81 

118 

347 Cont. 

The Mother ship speeds across thi-s anti-space f illcd with dark 
blue, gaseous stars set against a glaring, white, incredibly 
vast b.g. 

The Mothership turns sideways now, away from the white light 
toward darkness and white stars. 

Then upward. 

The Mothership moves Higher and Higher. 

Higher and Higher. 

Past stars brilliant as diamonds. 

Through huge, gaseous, billowing cloud-like entities. 

Up onto a plateau where stars under the Mothership move forward 
as stars over the Mothership move backward, 

The Mothership speeds faster and faster through this impossible 
void of space and time. 

Then the Mothership turns upward again, passes into another 
galaxy of bright stars, deep blue space . 

Deeper and deeper into this galaxy, the Mothership moves, 
growing smaller and smaller, now disappearing into the vast 
unknown reaches of space, toward a destination that is further 
away than we can imagine. 

Moving Higher and Higher now. 

Higher and Higher. 

FADE OU'l' 

THE END 


